www.americanradiohistorv.com


www.americanradiohistory.com

www.americanradiohistorv.com


www.americanradiohistory.com

www.americanradiohistorv.com


www.americanradiohistory.com

FOREWORD

Philip Geeves, OAM, FRAHS.

It's unusual for a book to be published 10 years
after the death of its author, so a few words of ex-
planation are perhaps in order.

During a recent visit to Mrs Leona Geeves, in
search of historic pictures, I learned that not
long before his death her husband Philip Geeves
had finished the manuscript for ‘part one’ of a
projected history of radio broadcasting in
Australia. Perhaps because the remaining part or
parts would never be written (at least by the
original author), the manuscript had remained
unpublished.

Curious, I borrowed the manuscript and read
it over the next few days. It immediately
struck me that the work deserved to be publish-
ed, despite its incomplete nature, so that the result
of Mr Geeves’ efforts would become available to
anyone interested in this rich area of Australia’s
cultural heritage. Quite apart from this it is of
course another highly readable example of his
writing, and one that I'm sure will be treasured by
many of those who read his earlier works and
heard him on the radio.

4 Dawn of RADIO BROADCASTING

Philip Geeves was undoubtedly in an ideal posi-
tion to write a history of Australian radio broad-
casting. Not only had he worked in the industry, as
both an announcer in his youth and later as a
Studio Manager/Programming Director for station
2CH in Sydney, but he was also one of Australia’s
best-known popular historians — and probably the
man who uncovered more knowledge of our radio
and electronics history than anyone else has done.

For some years he was in fact the official his-
torian and archivist of AWA Ltd, the company
which played such a key role in the development
of Australian broadcasting.

In addition to writing and researching Australia’s
radio history, Mr Geeves was very active in other
areas. He wrote a number of books on the history
of various areas in Sydney, a book on the life of
pioneer photographer Harold Cazneaux, and a
weekly history column which ran for years in the
Sydney Morning Herald. He also wrote some 137
historical feature programmes for ABC Radio and
was the ABC’s ‘Resident Historian’ for some years,
being heard regularly on the programmes of
Caroline Jones and Margaret Throsby.

Philip Geeves was awarded the Order of
Australia Medal for his services to Australian his-
tory, and was a Fellow of the Royal Australian His-
torical Society. He died in 1983. The portrait
reproduced here was taken by Gervaise Purcell.

In publishing this last of his writing projects, we
gratefully acknowledge the permission and help of
Mrs Leona Geeves. Thanks also are due to Mar-
garet White, AWA'’s current historian, who allowed
us to borrow some of the historic photographs we
have used to illustrate the text.

Hopefully by publishing this book on the
early history of Australia’s broadcasting in-
dustry we will encourage one of its readers to com-
plete the task that Philip Geeves began. If so, his
original goal will have been achieved and an im-
portant facet of Australia’s heritage recorded for
future generations. -

Jim Rowe
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Chapter 1

DAUNTLESS PIONEERS

In Australia, as in other countries, radio broadcasting was largely the outcome of ex-
periments by dedicated men who had received their initial training in the young
science of wireless telegraphy. It was their enthusiastic devotion which helped per-
suade the Federal Government to license Australia’s first public broadcasting stations.

In beginning our story, it’s worth noting that the term
‘broadcasting’ seems to have been adopted by overseas
technicians to describe a mode of wave propagation
which differed in essence from Marconi’s World War I
experiments in ‘narrow casting’ by means of radio
beams and parabolic reflectors — the imaginative idea
which reached its culmination in Beam Wireless.

During the first decade of this century, when the
mysteries of wireless communication were being ex-
plored vigorously in Europe and America, a few
Australians were already involved with wireless ex-
perimentation. Some were Post Office telegraphists or
electricians, but others were attracted to the new
medium by its novelty.

Because manufactured equipment was practically un-
obtainable in Australia, the experimenters built their
own and applied themselves to their craft with almost
religious fervour.

Prominent among these pioneers were Walter Jenvey
of Melboumne; Walter Ernest Coxon, who formed the
first radio club in Western Australia; John Graeme Bal-
sillie of Queensland; and Charles P. Bartholomew,
J.H.A. Pike, W.H. Hannam, Malcolm Perry, George A.
Taylor, Frank and Harry Leverrier, R.C. Marsden, F
Basil Cooke and Charles D. Maclurcan, all of Sydney.

Officially these experimenters were tolerated, al-
though scarcely encouraged, by the Wireless Teleg-
raphy Act of 1905. However, the early wireless
enthusiasts had their own brand of masonic solidarity
for they conversed in strange, cryptic terms unintel-
ligible to laymen and could interpret obscure diagrams
full of cabalistic-symbols.

Observing the achievements of Guglielmo Marconi in
spanning progressively greater distances by wireless,
far-sighted men recognised that this new means of com-
munication offered promising possibilities for breaking
down Australia’s geographical isolation.

There were important defence considerations, too. In
1901 Australia had ceased to be a collection of British
colonies and made her debut into the 20th century
as an independent nation responsible for her own
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defence. The militaristic policies of Imperial Germany
had their echoes in her Pacific colonies and German
New Guinea was uncomfortably close to young, defen-
celess Australia.

About that time the Commonwealth Government
placed orders with British shipyards for the first units
of the future Australian navy, and called for tenders for

Wireless
Telepbone Demonstration

In Queen’s Hall,
FEDERAL PARLIAMENT HOUSE,
Melbourne.

WEDNESDAY, OCTOBER 13th, 1920,
7 to 8 p.m.

@

Arranged by

Amalgamated Wireless (Australia) Ltd.
At the Request of
The Right Honourable W, M. HUGHES,
P.C., K.C., LL.D., Prime Minister,
And by Kind Permission of
Senator The Honourable THOMAS GIVENS,
President of the Senate,
And the

Honourable Sir ELLIOT JOHNSON, K.C.M.G.
Speaker of the House of Representatives.

At the request of then Prime Minister W.M. (‘Bllly’) Hughes,
AWA’s Ernest Fisk demonstrated the wonders of
radiotelephony In 1920, to both Houses of Federal
Parliament in Melbourne.
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ment, which immediately amended the Wireless
Telegraphy Act to give the Commonwealth the same
control over radiotelephony as it already had exerted
over wireless telegraphy.

So Fisk’s next exercise in electronics education was
to convince Australia’s legislators of radio’s capability.
This posed a considerable public relations problem be-
cause the Commonwealth Parliament, then located in
Melbourne, was deeply involved with the important
business of the young nation’s postwar reconstruction.
In any event, more professional apparatus than Billy
Bostock’s much amended one-valve transmitter was

. needed for an audition to Parliament.

Two Marconi 1/2-kilowatt speech transmitters were
imported from England and one of these was installed
at the Middle Brighton (Victoria) home of AWA’s Mel-
boume manager, Lionel A. Hooke (later Sir Lionel
Hooke, the Company’s Chairman).

In the years that followed, Lionel Hooke was to
devote himself unstintingly to demonstrating the ver-

One of the first AWA employees and later Its Chairman,
Lionel (later Sir Lionel) Hooke gave pioneering
demonstrations of the then-new wireless telephony in 1920,
from his home in Middle Brighton, Victoria.
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satility of electronic communication, for besides having
a solid technical background, he was a man of action.

After joining AWA in its foundation year he accom-
panied Shackleton’s 1913-14 polar expedition as wire-
less operator aboard s.s. Aurora and, on returning from
Antarctica, was commissioned in the New Zealand
Royal Naval Volunteer Reserve, serving in RN anti-
submarine chasers and rescue tug patrols. Transferring
to the RN Air Service as a pilot, he subsequently com-
manded the air station at Bude, Comwall.

By request of the Prime Minister, W.M. Hughes, a
radiotelephony demonstration was arranged for Mem-
bers of both Houses of Federal Parliament in Queen’s
Hall, Melbourne, on the evening of Wednesday 13th
October 1920. The demonstration was to be ““the first
of its kind ever to be given in the precincts of Federal
Parliament House... intended to show Honourable
Members the value of the great blessings conferred on
Australia by science”.

Fisk addressed the distinguished audience, explaining
that wireless telephony could do much to destroy both
the internal and external isolation of Australia. The man
in the street could do business, receive the daily news,
even hear music by means of wireless telephony, which
was already practicable between Australia and Tas-
mania and even between Australia and New Zealand.
Within a very few years they would listen to the human
voice carried by wireless waves from the United
Kingdom,; it would then be a mere step to listening in
Melbourne to grand opera in Paris, or a momentous
speech in London.

An aerial on the roof of Parliament House was
orientated to receive the maximum signal strength
from Middle Brighton, where Lionel Hooke was
stage-managing this historic demonstration broadcast.
The transmitting antenna was in his garden, whilst at
Queen’s Hall the much-travelled Baldwin earphones
and their amplifying horns, fabricated by the humble
Sydney tinsmith and fed by an Australian-made valve
receiver, were ready for duty.

A contemporary report relates that Mr Fisk explained
that the evening was particularly unfavourable for the
experiment, as the air was full of static electricity.
Nevertheless, precisely as the last stroke of seven
echoed through the great Hall, the vestibule and cor-
ridors of the House reverberated with the orchestral
strains of ‘Rule Britannia’ . So great a volume of melody
could never have emanated from an ordinary
phonograph, yet so perfect was the sound reproduction
that every characteristic of this instrument could be
heard, even the gentle grating of the steel needle
against the surface of the record.

Following a few instrumental selections the
astonished audience was entertained with an actual
reproduction of the human voice — the singer
being Miss L. Walker, recent winner of the Melba
Scholarship. To her fell the distinction of being the

www.americanradiohistorv.com


www.americanradiohistory.com

firstin Australia to perform to an invisible audience
by the medium of wireless telephony: ..a truly
wonderful soprano voice was heard in our famous na-
tional song ‘Advance Australia’, which was enthusiasti-
cally encored.

It was a stroke of inspiration to feature Miss Walker
in this historic programme. Only a few months before,
Dame Nellie Melba herself had sung to a microphone
for the first time during an experimental broadcast from
the Marconi works in England, and now the proud
Australian city from which Melba had adapted her
stage name was able to hear the young voice of a Melba
Scholarship winner wafted into the seat of the nation’s
government by invisible waves.

The distinguished listeners were enraptured by their
first taste of radio broadcasting. Within a few years they
would be called upon to legislate for its introduction.
Meanwhile, the Prime Minister ordered a speech
amplifier for his office at Parliament House, to enable
him to monitor the progress of debates.

When wartime wireless restrictions were belatedly
lifted, amateur experimenters multiplied rapidly. Some
of the more advanced (and more affluent) ‘hams’ lost
no time in converting their ‘rigs’ to valve operation
using the Expanse B, the first Australian-made valve —
production of which commenced in 1920 at the AWA
Works in Sydney, under David G. Wyles.

It must be admitted that not all the -early
demonstrations of radio telephony were as success-
ful as that in Queen’s Hall. Shortly afterwards,
when Emest Fisk was demonstrating to Sydney
pressmen in the Kembla Building, the main condenser
of the transmitter at AWA's Clarence Street office failed
to function at a critical moment and nothing came from
the Ioudspeaker.

A more amusing fiasco occurred when Fisk was lec-
turing on wireless to a large audience in Farmer’s Blax-
land Gallery. The lecture was to terminate with the
National Anthem transmitted from Clarence Street, but
because there was no telephonic communication be-
tween the two places the transmission officer at Wire-
less House was instructed to play a recording of God
Save The King continuously from the estimated end of
Fisk’s discourse.

Unfortunately, the lecture ran overtime and as the
audience rose to its feet in patriotic silence, the
astonished auditors heard a strident rendition of Yankee
Doodle Dandy issuing from the loudspeakers. The
bored operator at Wireless House, after playing the Na-
tional Anthem continuously for about 20 minutes and
assuming, quite incorrectly, that the demonstration had
already ended, turned the disc over and played the
reverse side — much to the constemation of the lec-
turer and his audience.

Early in 1921 AWA initiated a series of ‘wireless
concerts’ for Melbourne experimenters and, due largely
to the uncluttered airwaves of that time, these transmis-

Probably the best-known of all Australian wireless
experimenters in the 1920°s was Charles Maciurcan, who
built his first station on the roof of Sydney’s Wentworth
Hotel (which his family owned).

sions were often heard at considerable distances. The
Melbourne Argus reporied:

‘...those on board the s.s. Karoola nearly 300 miles
from Melbourne heard vocal and musical selections
sent out from the Amalgamated Wireless Company’s
office during daylight hours. This is considered remark-
able as the power used in Melbourne was only a frac-
tion of a horse power (sic) and the whole of the
installation is of a temporary nature. The concert was
distinctly heard at the wharf in Burnie by the Union
Company’s s.s. Oonah.’

The Marconi 1/2-kilowatt transmitter used for these
experimental broadcasts resembled a small piano in ap-
pearance. It was later moved to Sydney Newman’s
home at Canterbury (Victoria), whence he transmitted
regular Monday night musical concerts by playing a
hand-wound gramophone into a carbon microphone.

The average duration of each concert was about an
hour, because after that time the actuating current made
the microphone quite warm. One wonders if this was
perhaps the origin of announcers’ hoary jokes about
slaving over a hot microphone!

Dawn of RADIO BROADCASTING 11


www.americanradiohistory.com

www.americanradiohistorv.com


www.americanradiohistory.com

World was our Bible and every week it would come out
with fancy new circuits, some ‘dyne’ or other. We
would all rush home to change our circuits and try this
wonderful new hook-up”’.

Gradually radio dealers began springing up in all
Australian capitals, mostly electrical suppliers who
stocked wireless components as a sideline. They also
sold ready-made sets in various price ranges, and were
glad to give beginners free advice or supply construc-
tional information.

Among the amateur transmitters of the early 1920’s,
Charles Dansie Maclurcan was the acknowledged
doyen of Australian experimental radio. His interest in
wireless dated from about 1909 and his first station was
on the roof of Sydney’s Wentworth Hotel, which his
family owned.

Years afterwards, Maclurcan said ““I don’t suppose I
would ever have taken up wireless, only Jack Pike
(another pioneer experimenter) and I were both rather
keen on the same girl and, as he seemed to be getting
more of her attention, I decided to make a noise like a
spark gap in order to sidetrack her. I didn’t succeed, but
anyway she married someone else”.

By the 1920’s Maclurcan’s station at Agnes Street,
Strathfield, was the most consistent performer in the
Commonwealth. In addition, Charles Maclurcan
possessed fine programme sense and his regular
Sunday night concerts of recorded music were an
endless source of delight to countless listeners in the
eastern states.

Some other amateurs of that period were destined to
make notable contributions to radio broadcasting and to
become respected figures in the industry: they included
Raymond Allsop, Oswald Mingay, C.V. Stevenson,
L.N. Schultz, Otto Sandel, W.E. Coxon, R.R. (Jack)
Davis, Ross Hull and E.J. Hume, to mention only a few.

Interestingly enough, Cecil Vincent Stevenson, later
the founder of Sydney radio station 2UE, was probably
responsible for Charles Maclurcan’s early conversion to
radiotelophony.

Shortly after the Armistice Stevenson, an electri-
cal and wireless trader, imported a small shipment
of valves from the United States -— only to discover
that they were transmitting valves. He disposed of
them to Maclurcan, who used them to build his first
speech transmitter,
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The interior of 2CH’s number one studjo in
1935. The station boasted that this studio had
‘controllable echo’, which allowed excellent
redition of volces and musical Instruments by
skiiful blending of microphones.

The transmitter building for Sydney station
2CH, plctured in 1935. It was located at
Dundas, ten miles north west of the city. The
output power was 1000 watts, fed to a ‘T’
antenna supported by two 310’ steel masts
spaced 600’ apart.
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An AWA ‘panel’ crystal set of 1919, made Initially for
recelving Morse transmisslons on ships, but later used by
experimenters to listen to the first speech and music
broadcasts. At the top are the tuning colls, with adjustable
coupling; in the centre is the tuning capacitor, whlie at the
bottom is the crystal detector. (Courtesy AWA).

BBC, started officially in November 1922, although
since August of that year a station located on the roof of
Marconi House, London, and using the call sign 2LO,
had been radiating occasional experimental programmes
simultaneously with 2MT. The newly-formed British
Broadcasting Company absorbed 2LO, which became its
London outlet.

Australia, of course, tended to take her cue from
Mother England in matters of national importance. Even
the most dedicated protagonists of broadcasting were
loath to champion the excesses of American radio in the
early 1920’s. But the advent of broadcasting in Great
Britain galvanised them into action and a small, vocal
lobby in Australia began beating the radio drum more
insistently. Meanwhile demonstrations of broadcasting
continued and the more imaginative ones were accorded
good press reportage. :

Australia’s most ambitious broadcast up to that time
was organised by AWA’s Melbourne manager, Lionel
Hooke, on 31st March 1922 from the stage of Her
Majesty’s Theatre. Intended primarily for the enjoyment
of convalescent ex-servicemen at the Anzac Hostel,
Brighton, this daylight transmission was also heard by
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many amateurs and ships at sea. The programme featured
live performances by Maud Fane, Alfred Frith, Madge
Elliott and Cyril Ritchard — stars of the current J.C.
Williamson show ‘A Night Out’.

Visiting concert pianist Jascha Spivakovsky, who had
recently taken Sydney by storm, made his Melboumne
debut on the broadcast, which received considerable
press publicity.

The next demonstration was even more significant. It
took place on 23rd May at the Melbourne Argus office,
for the education of the joumnalistic staff. Lional Hooke
was again the entrepreneur, transmitting music and
speech from his office in Collins House to the Argus
building, where “a light, compact receiving appatatus,
accommodated on a small table, took only a few minutes
to install”.

The real significance of this demonstration lay on
Hooke’s comments to the pressmen — the first hint that
broadcasting was under active consideration in Australia.
He said “It is the intention of our company to inaugurate
the broadcasting of vocal and instrumental music
throughout the Commonwealth. For a moderate annual
charge receiving sets will be installed in clubs and
private residences and maintained in good order”. Hooke
also revealed that AWA proposed prominent artists to
supply the entertainment segments and hoped that “all
arrangements for these radio concerts would be com-
pleted within a year”.

The Argus was jubilant: This opens up a fascinating
vista, for it means that in the remotest backblocks one
might enjoy the finest music. The paper added Par-
liamentary debates might be sent by broadcast through
the land. Then it would be possible to hear Parliamen-
tary oratory in all its original vigour.

In August 1922 William John Maclardy, an amateur
experimenter, launched Wireless Weekly, the first regular
radio journal in the Southern Hemisphere. Published in
Sydney, it continued to grow in importance and reader-
ship until it finally became a casualty of World War Il —
although the technical section, which became a separate
monthly called Radio and Hobbies in April 1939, has
survived to the present day as Electronics Australia.

Maclardy, who was later responsible for floating
Broadcasters Limited and acquiring the original 2BL sta-
tion licence, claimed that his interest in wireless dated
back to 1898. In its second issue Wireless Weekly trum-
peted that ‘wireless telephony is now out of the ex-
perimental stages... and it is time the authorities came to
realise this’.

The joumal printed advance details of Charles
Maclurcan’s Sunday night concerts, conducted contests
for the best amateur crystal and valve sets and also ran
regular articles by leading experimenters couched in
layman’s language: How to Keep Your Crystal Clean,
The Importance of a Good Earth, Preparing the Cat’s
Whisker, How to Wind Honeycomb Coils, a Home-Made
Variometer — as well as trenchant advice to owners of
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valve sets, such as Don’t Overwork your Rheostat! Help-
ful suggestions for radio clubs were included: ‘six per-
sons may listen in to concerts simultaneously with rubber
tube earpieces’.

Oswald Mingay, always a lucid writer, contributed in-
formative articles on ‘The Art of Tuning’.

Mingay’s career had begun in the Postal Department at
Lithgow, and he joined the Telephone Branch on his
transfer to Sydney in 1911. After service with AIF Sig-
nals in France and Belgium, where he rebuilt the shat-
tered telephone system of Charleroi, Mingay returned to
Australia determined to concentrate on wireless.

As Secretary of the Wireless Institute he organised
Australia’s first radio exhibition in the Congregational
Hall, Pitt Street, Sydney, on 22-23 September 1922. The
function was given considerable eclat with a vice-regal
opening, and attracted a contingent of curious visitors,
many of whom heard radio music for the first time in
their lives: “the music came in very strongly, espe-
cially that transmitted on Saturday afternoon by Amal-
gamated Wireless”.

Interest in radio was also burgeoning on the other side
of the continent, and on 12th December 1922 the first
all-wireless exhibition in Westem Australia was staged at
the James Street State School, Perth, by the local branch
of the Wireless Institute of Australia.

Although president of the Wireless Institute during its
mushroom years of 1918-22, Emest Fisk had made no
public comment about the broadcasting proposals. This
was for the excellent reason that he was in England,
negotiating the complex details of something far larger:
direct wireless telegraphic communication between
Britain and Australia.

At the Imperial Conference of 1921 Australia’s
firebrand Prime Minister, William Morris Hughes, had
roundly condemned the wireless relay scheme proposed
by a prestigious British committee, whereby Australia
would have become the last link in a fragile wireless
relay chain stretching across the world.

Having already proved the practicability of direct com-
munication, Australia was not prepared to settle for any-
thing less, and certainly not for a scheme which
depended on relaying messages through countries with a
record of unstable government.

In March 1922 the Commonwealth Government signed
an agreement with AWA to provide a direct wireless ser-
vice and, coincidentally, acquired a major shareholding
in the Company.

While Fisk was in England hammering out the
machinery for the direct service, AWA was attempting to
coax the Government into making a policy decision on
the future of broadcasting.

Presumably the Company shouldered this respon-
sibility at the behest of various amateur and dealer inter-
ests who, themselves, were not sufficiently influential
and, in any case, had no cohesive organisation capable of
lobbying in Queen’s Hall.

But this was no easy task. The nation’s legislators
lacked even an elementary understanding of the possible
social implications of broadcasting and, as political his-
torians have pointed out, Ausiralian governments of that
era, for want of any coherent long-term wireless policy,
tended to solve problems as they arose on an ad hoc
basis, often by compromise designed to placate the most
vocal petitioners.

Perhaps the greatest difficulty was that a technological
novelty like broadcasting seemed relatively unimportant
to a thinly-populated nation that had lost the flower of its
manhood on foreign battlefields.

The first proposal for systematic broadcasting was sub-
mitted to the Prime Minister’s Department by AWA on
27th July 1922, when the Company expressed a wish to
inaugurate a radio concert service in all States. In Sep-
tember 1922 the Chairman of AWA informed a
shareholders’ meeting:

“In addition to an up-to-date commercial wireless ser-
vice, we are also making arrangements to establish what
will be known as a Radio Concert Service, and
what is known in other parts of the world under the
peculiar term of ‘broadcasting’. The Company, in con-
junction with the Government, will establish this new
service on such a basis that residents and settlers in all
parts of Australia will be able to receive in their own
homes vocal and instrumental music, lectures and other
entertainments. We also hope to make arrangements
with the principal newspapers by which their news
services will be available to people in districts where
daily papers are not available.”

On 1st November 1922, AWA formally applied to the
Government for permission to establish the stations and
the Commonwealth issued revised wireless regulations
creating a new licence category: Broadcasting Stations
‘...operated for the purpose of disseminating news ser-
vice or entertainment service.

A more elaborate ‘four panel’ AWA receiver of the early
1920’s using one of the first Australlan-made ‘Expanse B’
valves — visible on the upper right-hand panel, with its
‘flying leads’ attached to the various screw terminals.
(Courtesy AWA).
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casting might become some form of monopoly, and con-
vened a meeting in Sydney on 25th January 1923 at
which was formed the somewhat pretentiously titled As-
sociation for Developing Wireless in Australia, New
Zealand and Fiji. This association subsequently re-
quested the Postmaster-General ‘to call a conference of
wireless experts in order that suitable broadcasting
regulations might be devised to avoid the difficulties and
mistakes of older worlds’.

The timing of this approach could not have been more
opportune, for it coincided with the installation of a new
Federal Government on 9th February 1923 — the Bruce-
Page Ministry, in which William Gerrand Gibson was
assigned the portfolio of Postmaster-General. One of the
priority projects he inherited was the request from
George Taylor’s lobby for a broadcasting conference.

Another recent appointee was also observing the
mounting pressure for broadcasting. During 1922, the
Postmaster-General’s Department had been beset with
administrative problems so, to strengthen the Depart-
ment, the British Post Office was asked to nominate an
experienced administrator. In response to this approach,

William John Maclardy, who founded ‘Wireless Weekly’
magazine in 1922, and was also the driving force behind the
setting up of Sydney radio station 2BL — later absorbed,
along with 2FC, into the ABC network.

Harry Percy Brown arrived in Australia in January 1923
as technical advisor to the Commonwealth Post office.

Brown had served the British Post Office for 25 years
as staff engineer, and during the Great War had been
responsible for the entire telephone plant of the United
Kingdom, as well as superintending emergency defence
communications. By the end of 1923 the Australian
Government had confirmed Brown’s appointment as
Director-General of Posts and Telegraphs, and in the
years that followed he was to exercise a potent influence
on the development of Australian broadcasting.

It is apparent to any student of that period that, for lack
of firm guidelines, the public was confused and the wire-
less traders — it would be too ambitious to refer to them
collectively as an industry — were in a quandary.
Editorials in the trade press spelled out the frustrations of
those concerned with wireless:

...the amateur cries out for music in the air ..listen at
any wireless shop and hear the complaints ...a certain
dealer recently complained ‘we are commencing to feel a
slump and have sold little since the Christmas rush’. A
little thought will reveal the reason. The wireless boom in
Australia will synchronise with the advent of broadcast-
ing... for far too long the Government has adopted a
wait-and-see attitude. The policy of the Australian
Government is naturally determined by affairs in
England. Take up any American or English broadcasting
magazine and note the complaints, particularly from the
former, on the amount of interference by amateur trans-
mitters, valve receivers and broadcasters. The aim of
those in authority in Australia is to evolve a system by
which interference will be at a minimum, while allowing
a maximum of freedom to the amateur listener-in.

Even the most ardent protagonists of broadcasting
could not agree on how the service should be financed.
Maclardy tossed some suggestions into the ring... ‘let all
amateurs agree to pay for this year (1923), at least, an
additional ten shillings broadcasting subsidy, and let this
be supplemented by dealers to the extent of 10 per cent of
their sales of complete sets’. This was the practice in
England but, hitting the dealers’ pocket nerve as it did,
was unacceptable to Australian wireless traders.

Oswald Mingay, on the other hand, believed that
broadcasting stations could support themselves froin ad-
vertising revenue, provided permission to advertise was
granted. He reasoned...‘we go to the theatre, which is
essentially an amusement place, and we do not complain
about the advertisements used at the interval. With wire-
less, providing the broadcasting management uses dis-
cretion in regard to advertising, who should complain? If
the listener-in does not wish to hear, he could easily turn
off his filament’.

During those months of waiting for officialdom to
move, there was no lack of activity on the radio front.
Two new periodicals appeared within months of each
other — the Australasian Wireless Review in January
1923, followed by Radio in Australia and New Zealand
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Chapter 3

THE SEALED SET ERA

Thanks to the early pioneers and their programme efforts, the prevailing ‘radio fever’ in
early 1923 took a noticeable leap in temperature.

The lyric of a popular dance tune reflected the rising
mood of enthusiasm:

Ifyou haven’t got a wireless set

And fixed your mast upright,

You’re losing half the fun we get

By listening in at night.

The world is mad about the game,

Why don’t you start and do the same.

In Melboumne, Lionel Hooke continued to explain the
possibilites of radiotelephony to business leaders with
lectures and demonstrations. He arranged for a Rotary
Club luncheon to hear “musical selections, news items,
stock and share reports and weather forecasts on a small
set equipped with a loop aerial.

The speech was magnified by a ‘loud speaker’ and all
the room were able to enjoy the various items without
leaving their seats. That the demonstration was an eye-
opener to many men who had previously only a very
hazy idea of what radiotelephony could accomplish, was
evidenced by the expressions of surprise and pleasure
heard on all sides”.

Hooke’s next demonstration involved duplex
telephony. It was given at his office in Collins House to
‘“‘a number of gentlemen interested in Northern Territory
holdings. Conversations were carried on between Mr
Durack MLA of Western Australia, Mr Massey Greene
and Mr Conacher of Vesty’s Ltd, Darwin, at Collins
House and Messrs Miller and White at the Coastal Radio
station, South Yarra. It was the first time any of those
mentioned had ever operated a radio set, but as evidence
of the extreme simplicity of doing so, not one of them
experienced the slightest difficulty”.

In the weeks since taking office, Australia’s new
Postmaster-General W.G. Gibson had been preparing the
ground for the long-awaited broadcasting conference. A
preliminary announcement set the date for Monday Sth
April 1923, but the conference was postponed at short
notice when it was leamed that Ernest Fisk would soon
be returning from London — ‘“‘from the aerial seat of
war”, as George Taylor put it. Primed with all the latest
information from the heart of the British Empire, it was
apparently felt that Fisk would be able to contribute a
clear blueprint for Australia’s entry into broadcasting.

Long before the vital conference Wireless Weekly
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foreshadowed some of its ultimate decisions with as-
tounding clairvoyance:

...0fficial broadcasting is bound to come in the near
future. To every licensed experimenter we will have at
least 1000 subscribers to the Wireless Broadcast Service.
These subscribers will be unable to listen to broadcasting
owing to the howling of valves. Who goes out — sub-
scribers or experimenters? Amateurs — what is going to
happen if you cause interference? What are you going to
do with all that gear you have? Sell it and pay for the hire
of a Broadcast Receiver sealed on a set wavelength?

With Fisk back in Australia the postponed broad-
casting conference began at the Postal Institute Hall,
Melbourne, on a significant date in May 1923 — Empire
Day — attended by ‘all who were in any way interested
in the subject’.

During his opening address Postmaster-General Gib-
son stated that “any bona fide company desirous of
broadcasting would have no difficulty in obtaining a
licence”. The chair was ceded to George Taylor, whose
insistent campaigning had been responsible for the con-
vocation, and the Postmaster-General advised the con-
ference ‘“‘to discuss the matter fully and, if possible,
present him with a workable scheme to provide effective
broadcasting services for Australia”.

Despite his declared wish “‘not to be the only tea leaf in
the sink”’, Ernest Fisk found himself the central figure at
the conference and it fell to him *“to explain what broad-
casting meant and what was being done in other
countries”’, because ““concrete ideas on the subject were
not plentiful .

Taylor said later that *“‘the business opened with the
request as to whether anyone present had any
clear-cut scheme they desired to submit, Mr Fisk
pointing out that he did not wish to be the only one, as it
was open for anyone to submit propositions. The con-
ference, however, desired to hear Mr Fisk’s scheme and
to utilise it as a base”’.

Fisk explained that the cost of broadcasting would be
proportionate to the area covered and to the quality of
programme provided. It was unthinkable that a broad-
casting service should cater exclusively for the principal
cities and ignore people on the land so, having regard to
Australia’s geography, a large number of small stations
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Another picture of 2FC’s founding manager Oswald
Anderson, taken from the May 6, 1927 issue of
Wireless Weekly.

wood (NSW). Miss Hilda Walker, a local soprano and
thus well known to the audience at the charity screening
of silent films, sang from AWA’s studio in Knox Street,
Sydney, and her recital was picked up and amplified
throughout the cinema. The singer was then put into an
open touring car and driven at high speed to the theatre,
where she materialised through the curtains in a dramatic
entrance. This occasion was publicised as ‘Australia’s
first public wireless concert and pictures”. Miss Walker,
now Mrs Bongers, was still living in Sydney when this
was written.

In retrospect it seems significant that the advent of
radio broadcasting led some politicians to regard it as as
ideal medium for airing parliamentary debates. When
one member suggested that ““a transmitting set be in-
stalled at Parliament House, Sydney, to enable members’
speeches to be broadcasted to listeners-in all over the
State”’, newspaper critics poured scom on ““the idea that
anyone wished to hear more of members’ utterances than
they read in the press”.

All this activity occurred during the gestation period of
the Sealed Set Regulations, which were finally promul-
gated on 25th July and came into force on 1st August
1923. Even before their gazettal, trade interests in Mel-
bourne had sought to broaden the regulations by suggest-
ing that, in addition to large stations financed by
listeners’ subscriptions, there should be provision for sta-
tions in each State erected by wireless dealers and main-
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tained by limited advertising. This proposal thus
foreshadowed the creation of two distinct classes of sta-
tions, which ultimately became the pattemn of Australian
broadcasting. However, nothing came of the suggestion
at that time because the Postmaster-General refused to
entertain any last minute amendments to the scheme.

Under the Sealed Set Regulations, approved receivers
were defined as responding ‘to the wavelength indicated
or to any wavelength not differing more than ten per
centum from that specified’. They stated, inter alia, that
‘no person, except an authorised officer, the maker, or an
accredited agent shall break or interfere with the seal’. It
is pertinent that from the very beginning, Australian
broadcasters accepted without question the principle of
programme censorship by the Government: the Sealed
Set Regulations stipulated that... ‘all matter broadcasted
shall be subject to such censorship as the Minister
determines’, a broad stricture which had been agreed
unanimously by the conference delegates.

Australia’s first tentative step into public broadcasting
was essentially a compromise between the existing
British and American systems — sealed sets and un-
restricted free competition respectively. Station licensees
could decide their own charges for listeners’ subscrip-
tions, in addition to the PMG’s statutory licence fee of 10
shillings. The licence of a broadcasting station was to be
valid for five years and the station was required to pro-
vide a guarantee of £1000 that it would maintain a satis-
factory service.

To celebrate ‘the inauguration of Australian
Broadcasting’ Oswald Anderson arranged a memorable
concert, Ethereal Harmonies, which was transmitted
from Paling’s concert hall at 9.00 - 9.45pm on Ist
August, the day the regulations became effective. It was
intended primarily for a select group at Govermnment
House, Sydney, but, of course, the transmission was
heard by many owners of receiving sets.

Technical arrangements were handled by Ray Allsop,
Malcolm Perry and Basil Cooke. George Taylor
delivered an opening address, saying that Australia was
“‘the last of the great Dominions to proclaim Broadcast-
ing Regulations, so we are starting with the world’s ex-
perience to guide us and maybe we shall succeed in
giving glory to our great Empire, as we have in other
great discoveries”’. Charles Maclurcan also spoke on the
outlook for broadcasting during the course of the
programme, which featured a number of distinguished
Australian artists.

As a direct outcome of the Sealed Set Regulations, four
broadcasting stations commenced operation in three
Australian capitals — 2SB (later 2BL) and 2FC in Syd-
ney, 3AR in Melbourne and 6WF in Perth. The first com-
pany in the field was Broadcasters (Sydney) Ltd, a group
representing radio dealers, including New System
Telephones Pty Ltd and Anthony Hordern & Sons Ltd,
and supported by the newspaper magnate, Sir Joynton
Smith, whose condition for joining the company was that
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Western Australia with only one amateur transmitter —
“Mr A.E. Stevens of Perth, who managed to be heard
400 miles away on a power of one watt”.

6WF’s listening subscription was four guineas, and the
station’s programme policy had a strong rural emphasis...
‘directed mainly to farmers, pastoralists and country resi-
dents generally... news, market reports, musical and other
entertainments, church services, speeches by visitors and
other items required by residents outback’. The reason-
ing behind this policy was... ‘to the city man wireless
telephony will be for some time a source of curiosity.
After the novelty has wom off, however, there can be
little doubt that few, other than genuine experimenters,
will continue to regard broadcasting with any
seriousness’. The rural influence was also reflected in the
name of the sealed receiver marketed by Westralian
Farmers: The Mulgaphone, a two-valve set with an
amplifier as an optional extra as well as ‘a cabinet de
luxe for those with advanced tastes’. The advertisement
failed to mention whether this ‘cabinet de luxe’ was
made from mulga wood!

Western Australian pride was satisfied by installing a
SkW AWA transmitter, identical to 2FC’s, and 6WF was
officially opened by the State Premier Mr Collier on 4th
June 1924. At that time the station was running on 500
watts, but expected to go to full power within a month...
‘thus enabling farmers and settlers as far north as
Wyndham to hear satisfactorily with their Mulgaphone
receivers’, Before discussing the problems of the Sealed
Set Scheme, we should look closer at one of the interest-
ing by-products of early broadcasting — the creation of
microphone ‘personalities’.

To the bemused public, listening fixedly to their chosen
stations, the familiar voice of the announcer quickly
generated a firm bond between station and listener. On
2BL George Ambrose Saunders — ‘Uncle George’ to an
entire generation of Sydneysiders -— appeared in the in-
augural programme as a singer and went on to become
the station’s announcer.

This ex-army recruiting sergeant used his bouyant, out-
going personality to good effect, winning children’s
hearts with the first bedtime story on Australian radio and
appealing equally to adults by launching 2BL’s com-
munity singing concerts in King’s Hall, Sydney. After
four years with 2BL, ‘Uncle George’ joined 2GB where,
in association with ‘Bimbo’ (Arthur Hahn), he became
something of a legend in his own lifetime.

2FC’s counterpart was quite a different personality. Ar-
thur Stanley Cochrane — tall, portly and the quintes-
sence of dignity — was bormn at Violet Town, Victoria, in
May 1881. Coming to Sydney in 1914 he joined Farmer
& Co and was a floorwalker in the store when Farmer’s
acquired the 2FC licence. The station advertised for an
announcer and while the 240-plus applications were
being sifted, Cochrane was used as a stop-gap. Almost
ovemight, he became an air personality in his own right.

‘The Hello Man’ — coined from his familiar call,

“Hello, hello, 2FC Sydney” — made his mark primarily
as the children’s friend and storyteller, but also beguiled
adults with readings from his favourite author, Charles
Dickens. Cochrane moved to 2CH at its inception and
ended his long radio career at 2GN, Goulburn, after
having participated in countless momentous broadcasts.

A contemporary said of him... “He had his own small
conceits — perfectly tailored suits, the vest piped with a
thin, immaculate line of pique; his handsome bloodstone
ring, walking stick and bespoke shoes. But with it all, a
transparent honesty, for he was a simple man, devoid of
intellectual affectation, yet possessing a shrewd mind”.
A rock-like figure set in the ways of his own generation,
no discussion of the early days of radio would be com-
plete without an affectionate tribute to ‘The Hello Man’.

Listeners to those first stations rarely sensed what real-
ly went on in the draped interiors. Heavy drapes for
acoustic damping were the dominant furnishing of early
studios, so the resulting airless atmosphere was especial-
ly oppressive in summer. Studio equipment was crude
and bulky... “everything built like a battleship” accord-
ing to one veteran. Indeed, modemn broadcasters would
regard the studio facilities of Australia’s pioneering sta-
tions as extremely primitive and, from an operational
standpoint, positively nightmarish.

Because small synchronous motors and electric pick-
ups had not been perfected, a spring-driven, hand-wound
gramophone was an essential item of equipment. The
vibrations of the heavy acoustic tonearm were amplified
by the gramophone hom, in front of which a carbon
microphone was permanently mounted. This was the
source of all recorded music heard by radio listeners.

Our doughty veteran recalls ““‘in those days we thought
the quality wasn’t too bad, but looking back it must have
been diabolical in terms of frequency response. We
didn’t have electrically recorded discs; they came after-
wards, and their labels were marked ‘recorded by the
new electric process’ or some such wordage”’.

Electrical recording was, in fact, a direct outgrowth of
radio’s audio techniques. Loudspeakers of the early
1920’s left much to be desired, but the appearance of the
new ‘dynamic cone speaker’ in 1925 led to the develop-
ment of an electric phonograph using the dynamic
speaker — the Brunswick Panatrope, which employed
an electromagnetic pickup.

The first pickups installed in Australian stations had
their coils and armature in full view: ‘“not concealed
by a cover, but they worked’’. The announcer was re-
quired to change needles after every record, usually
during an announcement. A common practical joke
was to magnetise the needle supply of an unsuspecting
announcer, so that he had difficulty in separating one
needle while ad-libbing to a live microphone — and
secretly cursing the prankster!

Acoustic feedback was a constant bugbear and many
years were to pass before studios were equipped with
monitor loudspeakers or, for that matter, before control
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Ernest Fisk’s two young sons Kelvin and Maxwell, using one of the AWA Radiola two-valve sealed sets on the verandah of
thelr Wahroonga home. Maxwell was later killed during RAAF service, when he walked into a revolving aircraft propeller.

rooms were provided with receivers for checking trans-
mission. Consequently it often happened that both an-
nouncer and technician remained blissfully unaware of a
line failure or transmitter emergency.

The control room, at least, usually had telephonic com-
munication with the outside world whereas the an-
nouncer — cloistered in his draped, airless cell —
continued to ‘fiddle while Rome bumed’. As one ageing
pioneer explained it, “the first hint the poor announcer
had of any breakdown was when the control operator
started banging on the glass window”.

The earliest professional microphones were suspended
inside a metal ring by mounting springs, to dampen
vibration. Next came the Reisz microphone, a more
refined carbon instrument mounted in a heavy marble
block. The Reisz had a mica diaphragm and was not so
prone to hissing as its forerunners.

The Reisz prototypes were imported from England by
AWA and limited production commenced in Sydney,
where a monumental mason was coaxed into diversifying
his output from tombstones to marble microphone cases.

The carbon, after being hand-ground with a mortar and
pestle, was screened through the finest laboratory sieve
available — but unfortunately, the extremely small
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granules tended to compact and the microphone lost its
sensitivity. Other than the announcer’s desk and the ubig-
uitous gramophone, the most important item of studio
furniture was undoubtedly the piano. Stations which
could afford the luxury of live artists usually had a musi-
cal director, who doubled as accompanist, conductor,
transposer and programme consultant. Smaller stations
with limited budgets fell back on one of the favourite
instruments of the 1920’s, the pianola. Its tonal range was
far superior t0 acoustic recordings and the announcer
could play his own rolls by working the pedals — or if
the mood took him, sing to the pianola’s accompaniment.

The professionally built transmitters which launched
Australian broadcasting were massive affairs. The
various sections were constructed as separate units on
frames of heavy steel piping. They were usually operated
so close to overload that technicians were constantly on
the alert for insulation breakdowns.

On one occasion a practical joker caused nervous ap-
prehension among staff of AWA’s Pennant Hills transmit-
ter hall, by secreting behind the racks a tin containing
bakelite powder and a ‘live’ coal. The unmistakeable
stench of burning bakelite was enough to trigger off an
intensive search of the entire building!
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Chapter 4

CLASS DISTINCTION

Even before the Sealed Set Regulations were issued, technical officers of the PMG’s
Department raised serious doubts about their practicability. The long wavelengths in
excess of 1000 metres (i.e., frequencies below 300kHz) allotted to stations such as 2FC,
6WF and, later, 3LO, meant that many imported receivers tuned to medium frequen-
cies were unable to receive these stations. Before long, broadcasters and listeners alike

were complaining.

Between 1st August 1923 and 30th June 1924, a mere
1400 listeners took out licences. Revenue from their sub-
scriptions was insufficient to support one station, and
totally inadequate for the four then operating throughout
the Commonwealth. Even more significantly, the PMG
received during the same period some five thousand ap-
plications from individuals claiming to be bona fide ex-
perimenters and thus eligible to listen to any station.

It was also common knowledge that hobbyists with a
smattering of radio — including artful schoolboys —
could easily build a broad-band set and listen to any sta-
tion without payment. George Taylor, erstwhile chairman
of the Sealed Set Conference, lamented... “the present
system is creating an army of illicit listeners-in. Smart
young lads are able to surreptitiously listen-in to all
transmissions, so we are making thieves of our own
young people by placing before them, as it were, a great
ripe orchard, unfenced and unprotected”.

“Sealed sets are wireless walls™ said another critic,
*“things cannot get through”. And, of course, there were
many complaints from radio enthusiasts who had
received their initial grounding in wireless during the
war: they felt ‘cribbed, cabined and confined, by being
forced to listen to one station when their wartime ex-
perience had taught them to twiddle dials in their sleep’.

Another disability was the technical hurdle of
building sealed receivers to comply with the regulations;
of 154 designs submitted to the PMG for approval, only
61 were acceptable. The regulations did not permit a lis-
tener to build his own set and, consequently, country
people were at a great disadvantage because most set
manufacturers could not guarantee efficient reception in
country districts.

This drawback demolished the pious hope of
Postmaster-General Gibson “‘that the advent of wireless
broadcasting will prove a great boon, especially to people
in country areas, as its successful development should
place them virtually in the position of city dwellers who
obtain their news in the morming and evening”.
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So the stage was set for another confrontation between
the radio fraternity and the Government. In February
1924 George Taylor, wearing his other hat as promoter of
the Association for Developing Wireless in Australia,
New Zealand and Fiji, forwarded the views of his as-
sociation to the Postmaster-General. The gravamen of
this wordy document was that the Sealed Set Scheme had
failed, and that the PMG should immediately convene a
representative conference to introduce open sets.

An appendix of suggested alterations to the existing
regulations contained one which was destined to play a
major part in shaping the future of Australian radio:

...that two clauses of Broadcasting Stations be licensed,
Such stations to be classed as:

(A) Subsidised Broadcasting Stations, which shall par-
ticipate in the revenue from Receiving Licences

(B) Non-Subsidised Broadcasting Stations

Taylor went on to define these stations as his associa-
tion envisaged them:

‘A’ Class Stations must conform to prescribed standards
as regards

(a) Continuity of service

(b) Quality of programme

(c) Minimum power

(d) Sufficient financial guarantee

‘B’ Class Stations shall be allowed to exist without com-
plying to the above standard.

Beset with complaints from disgruntled broadcasters,
traders, experimenters and the listening public, the
Postmaster-General called a second conference, which
was held at the Sydney GPO early in April 1924, The
independent chairman was Major (later Sir) Charles
Marr, MP, DSO, MC, an experienced wartime wireless
officer, and the Postmaster-General was represented
by his new chief administrator, Mr (later Sir) Harry
Percy Brown.

This crucial conference was not without its modicum
of drama. On the first day a petition was received from a
group of large Sydney retailers (not including Farmer &
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Wireless Weekly reported that these shock prosecutions
‘resulted in some hundreds of aerials disappearing from
the public view and thus a very large number of potential
supporters of broadcasting went out of the game, perhaps
permanently. There was a rush... not towards the licence
counter at the GPO, but to get the backyard aerial down
before the postman appeared the next morning’.

On the same score it was later suggested that not
a little of the phenomenal popularity enjoyed by the
1926 six-valve AWA Radiola Super was the set’s
ability to ‘tune in Sydney, Melbourne, Brisbane,
Adelaide and other stations without the use of an aerial’
(an outside aerial, that is).

In August 1924, the Wireless Institute of Australia
began publishing in Melbourne an official monthly organ
of its activities, Experimental Radio and Broadcasting
News, with Ross A. Hull as associate editor. This journal
reflected Victoria’s dissatisfaction with the current state
of broadcasting: ‘It is time someone took hold of the
Australian radio situation and gave it a good shake. In
Sydney there is a good broadcast service and subscribers
are paying their fees willingly... Sydney is undoubtedly
in the throes of a wireless boom. This should be a warn-
ing to Victorians to put their house in order’.

But Victoria’s annoyance at being bested by Sydney
was soon quelled. By January 1926 its licence figures
already exceeded those of New South Wales, and eight
months later Victorians held more than half the total
number of radio licences in the whole of Australia. The
reason for this spectacular upsurge in listenership was the
opening of 3LO, which soon emerged as the most suc-
cessful station in the Commonwealth.

3L0, a loyal echo of 2LO in London, was launched by
the Broadcasting Company of Australia Pty Ltd — the
shareholders of which were Farmer & Co Ltd (Sydney),
J.C. Williamson and J. & N. Tait, Herald and Weekly
Times Ltd and Buckley and Nunn Ltd. The licence was
issued on 22nd July 1924 and 3LO commenced operation
on 13th October of that year.

A suite of elaborately furnished rooms in the
Cambridge Building, 139 Collins Street, housed the
studio in which ‘all walls, ceilings and windows were
heavily padded with mattresses in order to deaden
any vibration’. Actually these mattresses, concealed
artistically behind the inevitable heavy drapes, were
to deaden the incessant clanging of cable tram bells in
Collins Street.

The studio locale, in a building owned by Sir George
Tallis and the Taits, was selected by Thomas William
Bearup, a former AWA marine operator who had ab-
sorbed a knowledge of broadcasting at 2O, London, in
1923 before returning to Sydney in time for 2FC’s open-
ing. Somewhat reluctantly, he was dragooned into the
studio managership of 3LO and was to be continuously
involved with the direction of Australian broadcasting,
for many years.

Permanent landlines connected the studio with the
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transmission site at Braybrook, four acres of flat country
six miles from the Melbourne GPO. Like 2FC, its Syd-
ney model, 3LO was equipped with a SkW AWA trans-
mitter and two 200ft steel lattice masts. The station’s
original wavelength of 1720 metres was changed to 371
metres (808kHz) in July 1925.

With Sir George Tallis as chairman of directors, the
destiny of 3LO was firmly controlled by theatrical inter-
ests, a circumstance which contributed enormously to its
meteoric success.

The station was managed by Major Walter T. Conder, a
Gallipoli veteran with a flair for showmanship and a
background of varied experience, including such diverse
employments as sportsmaster of Launceston Grammar
School and Govemor of Pentridge Gaol. The theatrical
influence manifested itself in 3LO’s spectacular opening
programme — Dame Nellie Melba’s farewell perfor-
mance of the opera La Boheme from the stage of His
Majesty’s Theatre. One contemporary recalls that it was
impossible to buy, hire or borrow a radio set in Mel-
bourne that week...

Hard on the heels of 3LO’s debut, Adelaide acquired its
planned A Class station, SCL, licensed to Central Broad-
casters Ltd. Service commenced on 20th November with
a temporary 1/2kW set operating on 395 metres
(760kHz). The number of licensed listeners almost
doubled within three months, but there was considerable

- dissatisfaction with the programmes of the new station

and most South Australians preferred to tune to 3LO.
One critic said “South Australia has suffered severely
from the great volume of canned music that is put on the
air. Even the local A Class broadcaster is guilty of cir-
culating talking machine music, but it must be remem-
bered that we are not very strong on artists over here””.

In the fulness of time AWA completed SCL’s SkW
transmitter, which was shipped to Adelaide and installed
at Brooklyn Park by Joseph Reed. When it came on the
air on 16th September 1926 its higher power promptly
blanketed the interstate stations which had been supply-
ing Adelaide’s favourite programmes, so there was a fur-
ther outburst of dissatisfaction.

Tasmania entered the broadcasting arena when 7ZL
opened on 17th December 1924. The original licence was
issued to the Melboumne promoters, Associated Radio,
but progress in the Apple Isle proved painfully slow.

In April 1926 Donald MacDonald, consulting engineer
of 3AR, 5CL and 7Z1., went to America to get freshideas
for revitalising the three stations. At the time 3AR’s
power was only one third of 5CL’s, and 7ZL was ‘smaller
still, being less than one twenty-fourth of the power of
5CL". MacDonald promised that 3AR and 7ZL would be
“brought into line with their larger contemporaries and
when that has been done there will be no low power A
Class station in the Commonwealth, and if stations and
listeners do their part co-operatively, much unnecessary
criticism and jealousy will vanish”.

“Things are moving rapidly with the new station, 7ZL’,
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Meibourne station 3LO began operating on October 13, 1924, from a studio in the Cambridge Building in Collins
Street. The station’s 5kw AWA transmitter was located at Braybrook, and initially operated on 1720 metres. By 1927, when
this picture was taken of announcer Maurice Dudley at the microphone, 3LO had become the most successful station in

the Commonwealth.

said a report of August 1926; ‘the studio is to be erected
at 95 Elizabeth Street, Hobart’ — actually it was above a
fruit shop. Sidney F.H. Laws, who years before had as-
sisted John Graeme Balsillie to erect some of Australia’s
coastal wireless stations, was appointed general manager
of Tasmanian Broadcasters Pty Ltd and set about the task
of reorganising the station.

By June 1927 7ZL had increased its power to 3kW,
although Sidney Laws commented ruefully “the kick is
now on the programmes, but I ask you, what is to be done
when we are not yet receiving any revenue, and when we
do it will only amount in a year to what 3LO receives in a
couple of weeks”".

At that time Tasmania had less than 2500 licences in
force, compared with 119,000 in Victoria. 7ZL was even
too poor to afford an ‘official announcer’, the halimark
of prestige in early radio.

Queensland was thus the last Australian State to ac-
quire a public broadcasting station, but before 4QG
opened the southemn States had already laid the founda-
tions of commercial radio in accordance with the B Class
provisions of the new regulations.

From press reports of that time it is clear that the A
Class stations were unable to satisfy all tastes: “there is
much criticism of the class of stuff put out by 2BL and,
for that matter, by 2FC” was a typical plaint, and lis-
teners with no ear for highbrow music or appetite for

weighty talks continued to explore the ether in search of
more homely fare.

Australia’s first commercial station, 2BE Sydney,
owned by Burgin Electric Co Ltd, opened on 7th Novem-
ber 1924 but had a difficult time from the outset.
Eighteen months later it was broadcasting on only two
nights per week for a total of five hours, and running
rather ominous press advertisements... ‘2BE will be glad
to get in touch with artists willing to give their services to
this station’.

In 1927 2BE was off the air for a lengthy period as the
result of a fire at Burgin Electric, but hoped ‘to recom-
mence in the New Year’. After its faltering start 2BE
finally expired in 1929, the year of the Great Depression.

Cecil Vincent Stevenson’s station 2UE was the second
commercial outlet in Australia and is today the eldest
survivor, having been in operating in that role since 26th
January 1925. It grew from extremely modest begin-
nings, as did all its B Class contemporaries of the 1920’s.

Stevenson’s son, Murray, who had a long association
with 2UE before moving to television, remembers the
original station at the family home in Storey Street,
Maroubra. The backyard was dominated by two 80ft
flagpoles supporting the antenna, the closed-in back
verandah housed the transmitter, and the dining room did
duty as a studio.

Moming and night Stevenson ran his own broadcasts,
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singing, pedalling the pianola, playing records and,
of course, announcing. By day he attended to his
business, the Electrical Utilities Supply Co in Radio
House, George Street, Sydney. 2UE’s call sign was a
euphonious reversal of the firm’s initials. So modest was
2UE’s entry into commercial radio that the trade press
failed to mention the station’s existence for more than a
year afterwards...

The first commercial station in Australia outside a capi-
tal city is an honour that belongs undeniably to 2HD.
Licensed to Hugh Alexander Douglas of Newcastle, 2HD
went commercial one day after 2UE and with scarcely
more press acclaim. The Newcastle Morning Herald and
Miners’ Advocate, which reported every other petty oc-
currence in the district, made no mention of 2HD’s open-
ing and a week later, when the same paper began printing
radio programmes on its amusements page, only 2FC and
2BL were listed. 2HD’s licence was transferred to W.W.
Johnston on 21st February 1928.

This lack of public notice was not uncommon. The
pioneer commercial stations were usually one-man
enterprises broadcasting makeshift programmes at ir-
regular hours and, because they had no share in the dis-
bursement of licence revenue, were not accountable to
listeners for their vagaries or shortcomings.

Consequently it is hardly surprising that their births
and deaths were given little, if any, publicity.
Newspapers were apt to look askance at local B Class
stations as being competitors for the available advertising
pound and, in some areas, open hostility developed be-
tween the two media.

Despite these difficulties Australia’s fourth commercial
station, 2UW, enjoyed considerable notice — probably
because its mentor, Otto Sandel, was a personality in his
own right. Moving from Brisbane to Sydney in the early
1920’s, Sandel studied at the Marconi School of Wireless
and secured an amateur licence for 2UW in 1923.

While still in the experimental ranks, 2UW broadcast
the first political speeches in Australia by arrangement
with Mr (later Sir) Archdale Parkhill, who was the prin-
cipal speaker. In preparation for 2UW’s commercial
debut on 13th February 1925 Sandel, a wireless trader,
advertised that he was about to increase his power from
15 to 400 watts, adding... ““it has been decided to clear
the studio of all sets and materials on hand to make room
for the high power transmitter”.

Billing 2UW as “‘the little station with the big kick”,
Otto Sandel proudly shed his amateur mantle: ‘“Would
listeners please note that 2UW is not an amateur station,
but a B Class station with authority to carry on regular
programmes on 267 metres”’.

2UW was on the air each Monday, Wednesday, Friday
and Sunday, the weekly programmes extending over
three hours per night from 7pm to 10pm. The first half-
hour was devoted to bedtime stories, read by the
proprieter in his alter ego of ‘Uncle Otto’. There were
three sessions on Sundays.
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SDN Adelaide, the first B Class station in South
Australia, was the next amateur to go commercial — on
24 February 1925. Operated by Emest James Hume of
Parkside, SDN was described as *“holding pride of place
among transmitters in South Australia... and although
using only about 40 watts, is already well known
throughout the Commonwealth and in New Zealand. The
station is easily recognised by its lady announcer, Mrs
Hume, who also tells children’s stories on Thursday
evenings under the nom de plume of Leonora Star”. SDN
was equipped with two programme lines, “one to the
music room of Mr Hume’s private residence and the
other to the Elder Conservatorium of Music and Adelaide
University for concerts and educational lectures™.

From contemporary evidence we leamn that SDN, like
many other commercial stations, apparently broadcast no
advertising for quite some time after securing its B Class
licence. It is equally apparent that prospective sponsors
were not forming a queue to place their business with
those pioneers of commercial radio. Nor was much
known about the psychology and techniques of broadcast
advertising, for in the 1923 edition of his Principles of
Advertising Daniel Starch dismissed the radio medium in
one brief sentence.

5DN had been operating for six months when a South
Australian magazine reported... ‘a great deal of interest
has been aroused by the announcement that Station SDN
is likely to put on a daily programme. To test the position,
Mr Hume has secured the consent of the Postmaster-
General to broadcast advertisements in addition to the
usual programme. It is understood that the charge would
be about £1 per minute’.

Towards the end of 1926, when the station in-
creased its power to 500 waits, it was reported that ‘The
popularity of SDN was again evinced when no fewer
than 14 people called at the studio in Hindley Street to
request dance music’.

Within a formight of 5DN’s commercial debut, 3UZ
followed suit to become the first B Class broad-
caster in Victoria. This station was founded by
Oliver J. Nilsen & Co, as an adjunct to their electrical
and radio business, and began as an experimental trans-
mitter supplying musical programmes two nights per
week on 350 metres. The small studio in Melbourne was
equipped with a gramophone and pianola and had
‘delighted enthusiasts in every State of the Common-
wealth with its excellent transmissions’.

About the time that 3UZ acquired its commercial
licence, the station ““was employing two 5-watt valves as
oscillators and two as modulators”. But those disloyal
Melburnians who were in the habit of tuning to Sydney
stations with unselective receivers were displeased by
3UZ’s increased signal strength: a radio journal reported
‘In allotting wavelengths the parties concened should
avoid such impasses as that which results in 2BL being
jammed by that fine local station 3UZ, whose transmis-
sions recently come clear and strong and exactly on top
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Cecll Vincent Stevenson, who founded Australia’s second
commercial station 2UE in January 1925, operating initially
from his home the Sydney suburb of Maroubra. Today 2UE
is the country’s oidest surviving commercial station. C.V.
Stevenson’s son Murray was to become chief engineer of
ATN-7, when television began in Australia. (Picture courtesy
Murray Stevenson).

of 2BL’s and, of course, smother it. Uncle George (i.e.,
George Saunders of 2BL) should not be elbowed out of
the Cabbage State in this unnecessary way’.

The next station in chronological succession was
Brisbane’s A Class broadcaster, 4QG. Iis call letters,
standing for Queensland Government, gave explicit tes-
timony of its origins and control. ‘In other parts of
Australia private concems have been allowed to obtain
licences, but in Queensland the State Government has
decided that wireless broadcasting has such a great future
that it should be a public utility controlled by the State’.

Service commenced from a temporary station on 27th
July 1925 and continued until April of the following year,
when the 5kW AWA transmitter, identical to those of
2FC, 6WF, 3LO and 5CL, was ready. AWA'’s ubiquitous
transmission engineer Joe Reed was in charge of the
massive installation on the roof the State Insurance
Building, Brisbane, where two steel aerial masts
dominated the city skyline.

The Queensland Radio Service, a sub-department of

the State Government, was formed to control 4QG. The
first station director was John William Robinson, former-
ly of The Sydney Morning Herald and 2FC.

The official opening of Brisbane’s A Class station was
performed by the Premier of Queensland, William Mc-
Cormack, on Thursday 22nd April 1926. Transmitting on
385 metres (780kHz), 4QG was soon being enjoyed by
listeners throughout Australia, New Zealand and the
Pacific Islands... ‘numerous enthusiasts in Victoria
regularly receive 4QG on crystal sets and from West
Australia have come reports of excellent reception on
one valve’.

The souvenir programme of the station’s official open-
ing contained one embarrassing advertisement by a Bris-
bane radio dealer proclaiming darkly that ‘4QG can be
eliminated if you know how’. It is worth noting that 4QG
was one of the few A Class stations to capitalise on its
ability to accept paid advertising; in the first year of
operation it made a profit of £730, after paying £2670 in
copyright and patents fees.

Queensland’s first B Class station took to the air on
16th August 1925. It was 4GR Toowoomba, licensed to
Gold Radio Service and conducted by Edward Gold.
This small station had a difficult time from the outset, a
fate shared by B Class licensees in considerably more
populous areas.

The establishment in Sydney of 2KY and 2GB, within
the space of a year, marked a significant change in the
development of Australian broadcasting. Up to that time
practically all B Class licences were held by wireless
traders, but the launching of two Sydney stations to ex-
pound the philosophies of their respective licensees was
a brand new phenomenon for Australia and reflected an
increased social consciousness among broadcasters.

The moving spirit behind 2KY’s genesis was Emil
Robert Voigt, an English-bom engineer who, among his
diverse accomplishments, had represented Great Britain
as an Olympic athlete. After setting up the Labor Re-
search and Information Bureau at the Sydney Trades
Hall, Voigt visited the United States in 1923-24 and, on
his return, reported how effectively radio was being used
in American political campaigns.

Recognising the possibilities of making use of radio to
counter adverse newspaper publicity, the Labor Council
formed a wireless committee, which in due course ap-
plied for a B Class licence. In his memoirs J.T. Lang
recalls... “Voigt and (Jock) Garden addressed every
trades union in the search for funds. The response was
only lukewarm. Some of the union secretaries had no
time for such newfangled nonsense”. So Australia’s —
and also the world’s — first labor broadcasting station
had to be launched on a very slim budget indeed.

The technical work of design, construction and installa-
tion was undertaken by Emest Gordon Beard, a former
Royal Navy wireless man who was then chief engineer
of United Distributers Ltd. His young assistant, Leonard
Nelson Schultz, had taken up radio whilst still a school-
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boy and was destined to be involved with it for the rest of
his life. According to Voigt, the original cost of setting up
2KY was £1636/6/8. The station was located on the roof
of the Trades Hall in Goulburn Street, Sydney, and com-
menced operation on Saturday 31st October 1925 with a
temporary power of 1500 watts and a wavelength of 279
metres (1075kHz).

The ethos of the new station was summed up by Voigt:
“In addition to the usual musical programme, 2KY will
broadcast special debates at the Trades Hall and for this
purpose microphones will be installed in the main halls
throughout the building. The public will be given an op-
portunity of hearing discussions by the Labor Council
and other organisations. The schedule of broadcasting
hours is from 3pm to 5pm and from 7pm to 11pm Mon-
day to Saturday. No broadcasting will take place on Sun-
days or public holidays™.

One of the first body blows sustained by 2KY was an
edict from the PMG’s Department warning that transmis-
sion of messages to Labor Party branches would con-
stitute a clear breach of official regulations.

Users of crystal sets had difficulty in separating 2KY
from 2BL, so wireless journals promptly broke out into a
rash of technical articles explaining ‘how to tune out
2KY’, which must have been very discouraging for the
new licensees.

Not many months later, the advent of another B Class
station further complicated Sydney’s listening habits and
a fresh controversy ensued about interference between
2FC and the newcomer, 2GB. But before 2GB was heard
on the airwaves, mounting dissatisfaction at all levels of
Australian radio swelled to a chorus of complaint and
reached its crescendo in a searching Royal Commission.

Many factors contributed to the prevailing dis-
enchantment with early broadcasting. All the A Class
stations and practically all the B Class outlets were sited
in capital cities, catering almost exclusively to
metropolitan audiences.

Although the national economy was solidly based on
rural production, scant attention was paid to the needs of
country listeners — except for some programme conces-
sions such as broadcasts of commodity prices, etc. There
had been considerable discussion about providing relay
stations in country areas, but the economics of relayed
programmes posed an insuperable problem.

In Victoria, where more than 60% of licence revenue
was derived from crystal sets, country listeners were
obliged to install valve sets to receive Melbourne stations
and they were understandably apprehensive that they
might be further penalised be a new licence fee calcu-
lated on valves.

To provide for these rural dwellers, relay stations
would need to be built at Ballarat, Bendigo, Sale and
Wangaratta and the establishment costs of these four sta-
tions, independent of landline charges, were reckoned at
£13,600. The prospective return from licensed listeners
simply would not cover such an expenditure.

40 Dawn of RADIO BROADCASTING

Wireless administrators were considerably influenced
by the opinion of the British radio authority, Captain
Peter Eckersley, that enjoyable reception was only con-
sistent within a radius of 100 miles from a major station.
The more stations that were licensed, the greater the pos-
sibility of fringe interference, although freak reception of
distant stations would diminish accordingly. It was con-
cluded that New South Wales would need a minimum of
three country relay stations in areas such as the Riverina,
Orange and Armidale, but the potential licence revenue
from these places was an unknown factor.

Nor was there any incentive to open B Class stations in
country districts. Mockler Bros inaugurated a 250-watt
station, 2MK, at Bathurst on 11th November 1925 and
suffered the characteristic problems of other pioneering
country broadcasters. E.K. Gillies, who managed this sta-
tion, admitted that there were only two licensed listeners
in the Bathurst area before 2MK opened yet, largely as a
result of having a local radio service, more than 160
licences were taken out in nine months.

But because 2MK was a B Class outlet, no monetary
benefit accrued to the station from these licences. Indeed,
Mockler Bros spent more than £1000 in 12 months to
promote radio in Bathurst: “they had sold five-valve sets
at 2/6d profit in order to get them into the homes of
people and get others to come and buy them”.

The endeavours of Mockler Bros in Bathurst stirred a
few other enthusiastic innovators to consider the pos-
sibilities of extending B Class services to country dis-
tricts. Otto Sandel had lengthy negotiations with the
PMG’s Department about a commercial station to serve
Wagga. His initial plan was to intercept 2UW’s Sydney
transmissions on a powerful receiver in Wagga and to
re-radiate the programme from a local transmitter so that
“listeners in Wagga with small receivers like crystal sets
will be able to hear the whole programme, whereas at
present a valve receiver is required to hear Sydney and
Melbourne stations”.

Sandel erected a 100ft mast in Gurwood Street, Wagga,
to pick up his 2UW programmes and also planned to
broadcast on one night each week “Wagga district
musicians, of whom there are several of high standing’.
However the interception of distant stations was a chan-
cey business on early valve receivers, which were not
equipped with automatic volume control and thus subject
to periodic fading.

Almost 89% of licence holders in New South Wales
lived within 50 miles of the Sydney GPO, a statistic that
was misinterpreted by officialdom. Instead of planning a
reliable service for country listeners, the official attitude
was to ask whether ‘the farmer really wants radio’.
Financial considerations were the over-riding factors. In
October 1926, Kempsey was removed from the list of
country towns being considered for relay stations be-
cause ‘the cost of the lease of the telephone circuit from
Sydney would be prohibitive considering the revenue
likely to be derived from licenses’.
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The BBC’s Captain Eckersley gave Australian broad-
casters food for mature thought by explaining how
English radio provided alternative programmes. This
had particular relevance to Sydney, where 2FC and
2BL ‘frequently broadcast similar programmes on the
same night, each attempting to outdo the other in excel-
lence. Not only has the talent been divided, but a
listener turning from one Sstation to another for a change
of programmes, finds himself listening to exactly the
same type of music’.

Wireless Weekly suggested two remedies: ‘First, that
licence fees be abolished, relying on advertising
revenue for the upkeep of the stations, in short the
American system. Second, that all broadcast ser-
vices come under a single control, be it Govemment or
private enterprise.

This suggests a monopoly — repugnant thought! —
however, the advantages or disadvantages would
depend entirely on the terms on which such a monopoly
was granted’.

In both Sydney and Melboume, where two A Class
stations were battling for supremacy in each capital, it
was almost inevitable that their initial competitive spirit
would degenerate into bitter hosility.

The main bone of contention was their disparate share
of the licence revenue, which the PMG decreed should
be divided in the ratio of 70% to 2FC and 3LO and 30%

to 2BL and 3AR. This arbitrary division was adopted
because, when the regulations were framed, the power
and coverage of 2FC and 3LO were considerably greater
than that of their competitors.

The original 2BL ‘did not make a farthing profit’ and
was only saved from extinction by injections of outside
capital resulting from a Sydney ‘newspaper war’. Be-
cause 2FC’s news service was supplied by The Evening
News its competitor, The Sun, determined ‘to protect its
interests on the air by acquiring an interest in 2BL’, ac-
cepting debentures for £7500 for eventual conversion to
shares in the company. When 2BL appealed to the
Govemment for an equitable distribution of licence
revenue, the Postmaster-General appointed a leading
King’s Counsel to arbitrate in the dispute.

A somewhat similar situation pertained in Mel-
bourne. With 3LO enjoying unprecedented success,
efforts were made to bring 3LO and 3AR under
single control in order to rationalise revenue distribution;
but the directors of 3AR refused. The station had its
own plans for achieving recognition.

Following Donald MacDonald’s retum from his
fact-finding tour of the United States, 3AR intended to
install a S5kW transmitter and to approach the
Postmaster-General for a fairer share of the listeners’
licence fees. The stalemate was becoming more frustrat-
ing to all concerned.
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The Interior of a small studio at Sydney
station 2CH In 1935. The station boasted that
special broadcasts for other states could be
made from fts studlos.

The transmitting plant of Sydney radio station
2CH in 1935. The transmitter was made by
Telefunken, and used a special method of
modulation called ‘Schaeffer’ DC grid
modulation’.
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Chapter 5

A TIME OF
SOUL-SEARCHING

Widespread public dissatisfaction with broadcasting became apparent in October
1925, barely two years after its inception, when 3513 listeners — 3000 of them in New
South Wales alone — cancelled their licences. For every new listener two old ones
dropped out. It was difficult to equate this exodus with the complacent comment of
James Malone, Chief Inspector of Wireless, that “broadcasting is going ahead satisfac-
torily, considering the handicaps in establishing a business for which there are no

precedents”.

In 1926 2FC, hoping to emulate 3LO’s phenomenal
success, changed its wavelength from 1100 to 442 metres
(678kHz). Wireless Weekly said... ‘Every trader and lis-
tener-in is out to see that radio in this State makes up the
headway lost during the past year. Official figures
show that there are 4.6 listeners-in to every hundred
people in Victoria, whereas there are only 1.8 in NSW,
despite the progress made here before broadcasting
began in Victoria. Among the reasons advanced for this
area: that the novelty of radio has not yet worn off in
Victoria, that there is a great deal more home life in that
State than in NSW, and that 3LO has a low
wavelength. The first two reasons are open to debate, but
there is no doubt about the third’.

Yet radio dealers were in two minds about 2FC’s
reduced wavelength, fearing that there would be ‘an in-
flux of cheap American ready-made sets’.

An unexpected source of income for the more success-
ful stations came from radio journals, which paid sub-
stantial sums for the privilege of publishing advance
programme details. Less affluent stations could not af-
ford this luxury, with the result that their potential
audience was often ignorant of forthcoming features.

The few ‘big’ stations, such as 2FC, 3LO and 4QG,
enjoyed a wide following of interstate listeners as well as
a large bonus audience across the Tasman... ‘owing to the
unsatisfactory state of affairs in connection with New
Zealand broadcasting’.

With Oswald Anderson’s fertile mind guiding its
programmes, 2FC launched into all manner of exciting
radio ‘specials’, such as the first broadcast from an
aeroplane in flight and landtine relays from distant points
— including Mount Kosciusko and the Jenolan Caves.
2FC was also responsible for the first outside broadcast
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from an Australian church when it transmitted an Easter
service from St Mark’s, Darling Point, on 18th April
1924, This proved so popular that before long all major
stations were deluged with requests to broadcast devo-
tional programmes.

30 made good capital of its association with
theatrical promotors, by broadcasting direct from
Melbourne theatres and featuring popular stars in its
programmes. It was also the first station to invite the
public to its studio to watch broadcasts in progress. Thus
began a tradition of announcers and artists performing in
evening dress, a practice that endured in metropolitan
stations for years afterwards.

Another 3LO ‘first’ was scooping the local press by
broadcasting news intercepted from England. Morse
transmissions from the high power station at Rugby were
copied by 3LO’s studio manager, Tom Bearup, and put to
air with minimal delay. Victoria’s press barons reacted
violently to this innovation. But reading Morse code
through crackling static did not tax Bearup unduly: this
experienced marine operator had been one of the original
staff at AWA’s Koo-wee-rup (Victoria) experimental sta-
tion, where European (ransmissions were monitored
around the clock during the historic 1921 tests on the
feasibility of a direct wireless service to Great Britain.

In its tumn, 4QG fascinated Queensland listeners with
the stunts and novelties which had already been tried in
the southern States but were completely fresh to
Queenslanders: 4QG ‘endeavoured at all times to lead
novel transmissions... three cockroaches were made to
walk across a sheet of paper in front of the microphone
and the shuffling of their feet astounded most listeners’.

By September 1926, Queensland was proudly claiming
a higher rate of radio progress than New South Wales.

www.americanradiohistorv.com


www.americanradiohistory.com

www.americanradiohistorv.com


www.americanradiohistory.com

iy i

On August 23, 1926, the Theosophical Society’s station 2GB
began operating in Sydney. The original transmitter was
housed in this small building in the grounds of Bishop
Leadbeater’s residence in Mosman, and at the time was the
only broadcasting transmitter using a quartz crystal for
frequency control.

chance to broadcast without payment, content to gain
microphone experience and public exposure. Studio
managers of major stations usually found themselves be-
seiged by singers and musicians anxious to perform
gratis, although the novelty of unpaid appearances wore
off within the first year or so. By then, of course, stations
were receiving disbursements from licence revenue and
could afford to pay most of their artists.

3L.0O’s total expenditure on artists’ fees during the first
half-year of operation totalled half a guinea. The station’s
music, records and musical instruments were all supplied
by Taits’ associate company, Allan’s Music Warehouse.
There was no scarcity of enthusiastic speakers offering to
talk grawitously on their own specialities, whether
photography, books, pets, or porcelain.

A neat arrangement at 3LO enabled the retail firm of
Buckley & Nunn to advertise indirectly: the five-piece
Buckley & Nunn Studio Orchestra made frequent ap-
pearances on the programme and, in addition, all artists
who gave their services to the station were entitled to a
free meal at Buckley & Nunn'’s restaurant.

Stations with only one studio had considerable
problems accommodating the endless procession of
live artists. A brass band followed by a solo vocalist
meant that the bandsmen had to vacate the studio
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while a record was playing and, without the benefit of air
conditioning, heavily curtained studios were apt to be-
come quite foetid in summer after several hours of oc-
cupation by live artists.

Stations in the populous eastern States enjoyed a vir-
tual monopoly of the best talent. Even so, the repertoires
of their artists were frequently over-exposed. For this
reason broadcast comedy was a rare commodity, and the
appearance of a new entertainer who drew favorable
audience reaction usually assured him or her of continu-
ing radio engagements.

Jack Lumsdaine was one example. His song ‘Calling’
was voted the most popular in a 1927 competition, and
Lumsdaine went on to become one of the most durable
performers on Australian radio. His appeal had the com-
mon touch and earned for him the sobriquet of ‘The
Radio Rascal’.

By 1926 many stations were under fire for program-
ming ‘too much jazz and phonograph records’. This must
have been rather deflating to the Gramophone Company,
which had just opened Australia’s largest disc-pressing
plant at Homebush in NSW.

Philosophical discussions raged in the radio journals
about whether broadcasters should give listeners the
music they liked, or the music that was ‘good for their
souls’. A spokesman for the Performing Right Associa-
tion opined that “jazz was not music at all, simply
noise”, but admitted that for years ‘“the public had
regarded jazz as the most popular dance music”. Dr A.E.
Floyd, organist of St Paul’s Cathedral, Melboume, and a
respected musical pundit on 3LO, saw “little value,
either educational or entertaining, in popular music’ and
lamented “the demoralising effects of syncopation”.

The voices and personalities of the announcers
stamped an indelible brand on their respective stations,
and the smallest details of their lives quickly became
public property in the pages of radio magazines. Arthur
Cochrane and Laurence Halbert radiated the sumptuous
dignity of 2FC, contrasting with the more free and easy
manner of George Saunders and John Prentice on 2BL.

Prentice summed up the main role of his brethren by
quipping... “‘generally speaking, announcers are general-
ly speaking”. He left 2BL in 1926 to work in New
Zealand radio, returning later to become a respected pil-
lar of 2UW. Bryson Taylor was another voice heard in
that era, as a singer and announcer on 2FC.

Co-operation between stations was unthinkable. Each
had its own programme philosophy and secretly hoped
that its competitors would throw in the towel, so it is
worth recording that Australia’s first interstate relay was
initiated by the Government, not by the stations.

On 20th August 1925 J.R. Collins, Secretary of the
Commonwealth Treasury, spoke from a curtained cabinet
at Melbourne’s central telephone exchange, appealing to
listeners in four States to support a war loan conversion.
“It was uncanny”, he said later. In that same month
Australian radio encountered its first case of a news
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broadcast raising questions in Parliament, and generating
a controversy about official censorship of radio news.
The unwitting culprit was 4QG, the embarrassed mouth-
piece of the Queensland Govermment — of all stations!
The news item was a highly coloured criticism of British
policy in China.

Radio was slowly separating into two distinct groups
— the ‘Haves’ and the ‘Have-Nots’ — and it must be
said that the latter category included a number of A Class
stations. The struggling B Class licensees were not
remotely concemed with the programme niceties that
dominated the thinking of their A Class brothers. Their
main endeavours were directed to something much more
fundamental — survival.

In 1927, 3UZ was operating without any revenue what-
soever. Nilsen’s had ‘spent £544 in running the station
and received nothing in return’, although they had fre-
quent requests ‘to broadcast in the moming when no
other stations were on the air’. The chief concem of
Nilsen’s accountant was to write back the cost of the
station’s pianola!

2KY'’s total revenue for 1926 was £535: contrasted
with an expenditure of £1641 for the same period, it
was obvious that the small staff had more pay days
than pays. The announcer, a talented juggler named Her-
bert Beaver, needed all his skill to balance the station’s
precarious finances.

Quite apart from their other concerns, some early
broadcasters found themselves in a morass of confusion
over two entirely novel problems — musical copyrights
and patent rights.

It was blithely assumed that because people could play
gramophone records without let or hindrance in their
own homes, it was equally blameless to broadcast them
into listeners’ homes without payment of a royalty.
Again, the total restriction on the public performance of
certain musical works by the copyright owners was quite
incomprehensible to many, who expected to hear their
favourite works on the air.

The question of technical patents was equally, if not
more confusing to broadcasters and wireless traders
alike. Australia was only just seeing the dawn of
electronics technology, and the light was blinding.

When AWA was established in 1913, the company con-
trolled the existing and future patents of the two principal
wireless systems of the world, Marconi and Telefunken.
With the passage of years intensive research into
electronics led to a proliferation of patents from these
sources and, in addition, AWA subsequently acquired
rights to the patents of RCA in America and two leading
French wireless firms.

This mobilisation in Australia of the most important
world patents under the control of an Australian
company made it possible to launch broadcasting
without separate, and possibly protracted, negotiations
with overseas patentees.

Equally it meant that it was virtually impossible to

build, operate or sell radio equipment of advanced design
without payment of the requisite royalties.

The Commonwealth Government recognised the
validity of radio stations and their listeners paying
copyright and patents dues. Of the 27/6d listener’s
licence fee, only 17/6d was actually distributed to
the A Class stations. The PMG’s Department retained
2/6d for administration, 5/- was paid to AWA for the
use of its patents and the Performing Right Association
received 2/6d for musical copyrights. B Class stations
made separate arrangements with regard to copyrights
and patents.

However some broadcasters and radio dealers did
not understand the legal position, so the ensuing con-
fusion led to acrimonious debate and, finally, litigation.
Oswald Mingay later reflected on that troubled era of
radio’s growth, remarking... “It was not to be expected
that a group of keen businessmen would stand by while
other people entered the radio trade for the purpose of
making profits without having contributed one penny
towards its development”.

So by 1926 Australia’s infant radio industry was a
leaderless legion, divided by jealousies and racked with
doubts about its own future. Its problems were brought
into sharp focus by George Taylor, president of the As-
sociation for Development of Wireless in Australia, New
Zealand and Fiji, who convened a conference of broad-
casters, dealers and experimenters at the Sydney Town
Hall on 3-5th May of that year.

Calling itself the Commonwealth Radio Conference, it

This AWA ‘Radiola Super’ receiver of the later 1920’s was
typicai of the kind of set being used to receive the
steadily-growing number of radio broadcasts.
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The discussion on radio patents was far more
temperate. Beethoven may have been dead, but Marconi
was undeniably alive and still inventing. So the con-
ference indulged in the luxury of airing grievances
against the Commonwealth Govermnment, as the majority
shareholder in AWA.

One delegate, himself an AWA shareholder, com-
plained that “until the Federal Government stepped in,
Amalgamated Wireless each year paid 5% on one’s
investment; the last year before the Govemment
stepped in it paid 6%, but from the date the
Govemment took control of Amalgamated Wireless it
had never paid a penny dividend and had been calling up
fresh capital every year”.

Finally the conference voted to petition the Govem-
ment to appoint a Royal Commission to investigate,
inter alia, the whole complex question of wireless
patents, suggesting that ‘a fixed scale of royalty be
decided upon in respect of each valid patent, to be pay-
able to the patent holder’.

Much of the conference was given over to a long,
though inconclusive, discussion on the crux of the
indusiry’s troubles — how to finance broadcasting. The
meeting adopted a recommendation that listeners’ licence
fees should be abolished ‘provided sufficient revenue for
efficient broadcasting service can be obtained from other
sources’, but there was no agreement on what these
‘other sources’ might be.

The representative of 3AR feared that *“if a Govem-
ment is going to pay out hundreds of thousands of
pounds to various broadcasting stations from year to
year, there will be many political ‘wire pullers’ to say
“well, if you are spending this money, we should have
jobs in it” and the next thing would be that interested
parties would come into the broadcasting industry: either
the Government would take over the whole of broadcast-
ing and make it a Government concem, or political ‘log
rolling’ would be sufficient to prejudice every broadcast-
ing station”,

Emil Voigt of 2KY “regretted that B Class stations had
been totally ignored™.

The Government seemed in no hurry to act upon the
recommendations of this 1926 Commonwealth Radio
Conference, since the desired Royal Commission was
not appointed until the following January.

But as a result of continuing agitation by broadcasters
against the demands of the Performing Right Associa-
tion, the Government did call a conference of interested
parties on 23th July 1926 at which it was agreed that ‘the
Copyright Association should receive 10% of broadcast-
ing revenue in respect of the first 100,000 licences issued
in Australia and 5% in respect of licences above that
figure’. Otherwise the official laissez faire attitude to
broadcasting produced no tangible improvement, al-
though the licensing of two new B Class stations in Syd-
ney and Melboume added an important dimension to the
radio scene in those two capitals.

The licence for 2GB was issued to the Theosophical
Broadcasting Station Ltd on 13th May 1926, and the sta-
tion began operating on 23rd August. Its general
manager, A.E. Bennett, a young chartered accountant,
had the task of countering public criticism of his embryo
station by declaring:

“We have no axe to grind... the Theosophical station
has no intention of using its resources for semi-religious
or religious matter only. It is our ambition to have our
programmes as varied as possible. We propose to broad-
cast four days a week, Mondays, Wednesdays, Fridays
and Sundays. It is our hope, later on, to broadcast seven
days a week. There will be good music, classical and
modern, and talks on Australia in all the aspects of her
varied life. All those who are endeavouring to contribute
to the world’s uplift, whether in politics, the arts and
sciences, in industry or education, will be invited to use
the station.”

It was said that the station had wished to adopt
the call letters 2AB — for Mrs Annie Besant, the
British theosophist— but finally settled for the initials
of Giordano Bruno, the martyred sixteenth-century
Italian philosopher. 2GB’s studio was located at the
Sydney headquarters of the Theosophical Society in
Adyar House, Bligh Street, and the original transmitting
site was ‘The Manor’, Mosman - the residence of
Bishop Leadbeater.

The technical equipment was built and installed by the
United Distributers team of Beard and Schultz, who had
already demonstrated their competence and commen-
dable economy by getting 2KY airborne so cheaply.
Within a few years, following an overseas study tour,
Len Schultz was to become chief engineer of 2GB.

Predictably, the opening of the station created the usual
outcry from listeners in the Mosman area that the new-
comer was interfering with 2FC’s signal: the latter’s
wavelength was 442 metres (678kHz), whereas 2GB’s
was 326 metres (920kHz) — an interesting commentary
on the poor selectivity of receivers in use at that time.

In Melbourne, the licence for 3DB was issued to the
Druleigh Business and Technical College Pty Ltd on 18th
October 1926, and the new station made its debut on 21st
February of the following year,

With only half a kilowatt of power, 3DB suffered
the usual trials of B Class pioneers. The licence was
transferred to a new company, 3DB Pty Ltd, on 1st
June 1927. Radio joumals of the period paid scant
attention to the station’s existence, although in
February 1928 one magazine published a photograph
of 3DB’s studio in Capital House, reporting that the
station had ‘recently received a communication from
Southemn California saying that it was heard there,
which must be regarded as quite an achievement for
a small station’.

The ultimate success of 3DB as a commercial
enterprise became assured when its licence was acquired
by the Melbourne Herald on 14th June 1929.
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Chapter 6

THE ROYAL
COMMISSION

The 1927 Royal Commission on Wireless was a searching investigation, not only of
broadcasting, but into many facets of wireless administration — including coastal sta-
tions, defence matters, lighthouses, radio beacons and ships’ installations.

The commissioners were J.JH. Hammond KC (chair-
man), Sir James Elder, C.E. Crocker and John

McMaster. Their terms of reference were to inquire into

and report upon:

(1) Wireless broadcasting within the Commonwealth in
all its aspects, making recommendations as to any
alterations deemed desirable in the policy and prac-
tices in force

On April 8, 1927, the Beam Wireless Service between
Australla and Britain was officially opened. Pictured
watching T.M. Johnson receive and send the first messages
are (L to R) Senator J.D. Muilen, Mr W.T. Appleton, Mr H.O.
Richmond, Mrs S.M. Bruce, Sir William Vicars, Lord
Stonehaven, Mr A.S. McDonald (AWA Chlef Engineer), the
Rt. Hon. S.M. Bruce (Prime Minister), Ernest Fisk (AWA
Managing Director) and Sir George Allard. (Courtesy AWA).
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(2) The development and utilisation of wireless services
Jor public requirements within the Commonwealth.

Assembling first in Melbourne on Sth February 1927,
the Commission subsequently heard evidence in most
capitals and the press gave considerable prominence to
the examination of witnesses, reflecting the widespread
public interest in the developing medium. Yet even a su-
perficial reading of the voluminous evidence heard by
the Commission is enough to reveal the utterly confused
state of radio at that time.

Triumphant, but lonely, on the pinnacle of success
stood 3LO, which was ‘almost universally admitted
to give the most satisfactory service on the
Commonwealth’ and was regarded as ‘unique amongst
broadcasting stations in Australia’. The cash capital
brought into the company controlling 3LO was a mere
£6250, but by March 1927 it already possessed tangible
assets in excess of £18,000.

Receiving £72,000 from licence revenue, 3LO had
returned a profit of £11,600 after paying more than
£19,000 in directors’ fees, executive salaries and
patent royalties. The station completely overshadowed
its A Class competitor, 3AR, which had sustained
substantial losses.

Nevertheless some Victorian country listeners asserted
that “they received much better service from distant sta-
tions, especially 4QG, than from Melbourne stations”,
whose programmes *‘contained too many talks and lec-
tures and there was a tendency to overdo sporting
results”. It was stated that between four and five
thousand Melbourne listeners had cancelied their licen-
ces during March and April 1927 and it seemed sig-
nificant that these cancellations ““followed the opening of
a B Class station of 500 watts (3DB) in the city”. The B
Class stations in Sydney “with the possible exception of
2GB, did not get through with sufficient power to cause
interference in Victoria™.

A New South Wales country listener blamed much of
the local interference on “howling valves and weird sets
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For lack of revenue, programmes had become
monotonous. Some of its subscribers *“got better recep-
tion from stations in the eastern States, on shorter
wavelengths than 6WF”,

The Perth station was running on a frayed shoestring,
with three full-time and five part-time employees.
Operating costs had been pruned to about £36 a week.
The manager, Walter Coxon, favoured an extra subsidy
for unprofitable stations and ““to assist the establishment
of new stations in areas such as Northern Australia,
where there was no prospect of a station”.

Westralian Farmers feared that without a subsidy they
would be forced to relinquish 6WF’s licence: ‘‘they were
prepared to lose £1000 a year, providing the standard of
service was maintained”. To overcome the paucity of
professional talent in the West, they suggested that ‘““ar-
tists specially trained in broadcasting should travel from
State to State”.

Licensees of unprofitable stations, which then con-
stituted the vast majority of Australian broadcasters,
“hoped that the Government would do something”.
Mostly they eschewed any form of Government
control over programmes, particularly news, but saw a
panacea for their ills if the Government would ‘““take over
radio patents and curb the demands of the Performing
Right Association”.

Hugh Douglas, whose initials are enshrined in the call
sign, disclosed that his station cost about £3 a week to
run “but that did not include the copyright charge of 4d
per item other than special music, which was much
greater”. He opined that ‘‘no station should have to pay
copyright charges, which were an imposition on the lis-
tening public”.

4QG, in a period of ten months, paid out more than
£5000 in copyright and patent royalties. Dr James Bat-
tye, an influential citizen of Perth, said sarcastically...
‘“it seems to me that the copyright people have over-
looked the fact that mothers frequently sing their
children to sleep: they have not exploited this avenue
of revenue”.

There was a mounting feeling that a central body was
needed to supervise broadcasting, particularly
programme and technical standards. Theatre proprietor
John Fuller “favoured nationalising wireless and
having it controlled by four commissioners”. He
asserted that *“‘no one had been so hard hit by the intro-
duction of wireless as the press, theatre and pulpit”.
Broadcasts from other theatres emptied his own, but he
was opposed to control of stations by newspaper and
theatrical interests. Fuller thought there should be a
designated station to broadcast news continuously
throughout 24 hours of the day.

Yet it was the overwhelming opinion of broad-
casters themselves that a governmental monopoly
would be fatal to the public interest. Newspaper
publishers had strenuous objections to official control of
the new electronic medium, on the grounds that “their
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experience of the telegraphic monopoly had been par-
ticularly unfortunate”.

Professor T.H. Laby, technical consultant to 3LO,
hoped that “the Royal Commission would recommend
that broadcasting should not be used for advertising, or
for religious, political or other propaganda”.

The Commission believed that the outstanding success
of 3LO was attributable to its excellent management,
close association with theatrical enterprises and to the
compact, thickly populated State of Victoria.

Emest Fisk thought that one factor in Victoria’s addic-
tion to radio was that “Sydney had had more rows over
broadcasting than Melbourne”. He was referring, of
course, to the bitter wrangling between 2BL and 2FC
over their disparate shares of licence revenue.

Even 2BL’s new transmitter at Coogee had done little
to alleviate the financial stringency of the struggling sta-
tion. By the end of 1926 the accumulated losses of its
licenceholders, Broadcasters Ltd, had climbed to £14,745
and, though efficiently managed, 2BL was slipping
deeper into the mire. Its relationship with the Performing
Right Association was ‘most unsatisfactory’ and the sta-
tion was also engaged in patent litigation. Its staff of 21
and a weekly salary bill of £106/15/0 starved 2BL from
employing top talent.

Maclardy admitted that the programmes were bad...
“he wanted the public to wake up to the fact that
the station was entitled to a more equitable share of
the revenue”.

By contrast, 2FC was in the happy situation of
featuring no less than 982 live artists in March 1926 and
1753 in the same month of 1927. The station had even
offered violinist Fritz Kreisler 500 guineas to broadcast
— but he refused. Yet despite its expendifure on
programmes, or perhaps because of it, 2FC was operating
at a loss, although a prospective increase in listening
licences and new studio facilities held out promise of
early profitability.

Before considering the outcome of the 1927 Royal
Commission on Wireless, we must look closer at some
interesting developments which occurred that year.

On 8th April, Australia’s global communications were
completely revolutionised by the commercial opening of
the Beam Wireless service to Europe.

This achievement represented the consummation of
years of intensive research by Marconi and AWA en-
gineers, and amply justified Australia’s determined rejec-
tion in 1921 of the relay scheme proposed by a British
committee. And although Beam Wireless was essentially
a high-speed telegraphic service, the Australian public
sensed that this important link with Britain would in-
evitably lead to worldwide radiotelephony. That came
sooner than most people imagined.

In the field of broadcasting, perhaps the most con-
troversial proposal of 1927 was the State Wireless
Scheme fostered by the Lang Labor Government in New
South Wales. Following the establishment of 2KY by the
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Chapter 7

CONFUSION IS
COMPOUNDED

The chain of events which led to the initial co-ordination of Australian broadcasting
may be said to have begun in Melbourne on 25-26th October 1927, when Prime Mini-
ster Bruce convened a closed meeting of A Class interests to discuss implementation of

the Royal Commission’s report.

In essence the Government’s proposal was that Vic-
torian listeners, as the preponderant licence holders,
should help to finance the operation of unprofitable sta-
tions in South Australia, Westem Australia and Tasmania:
3LO was to forego £10,000 of its licence revenue and
3AR £2000 in order to subsidise SCL, 6WF and 7ZL.
New South Wales was to have a redistribution of revenue
between its two A Class licensees, with 2FC foregoing
£2000 in favour of 2BL.

The station hardest hit by this scheme was of course
3LO, the most successful of all Australian broadcasters.
Its directors objecied strenuously to the Government’s
proposals, maintaining that their station was being
penalised for its popularity and claiming that if 3LO were
forced to subsidise unprofitable companies, it should also
control them.

The hallowed principle of no taxation without repre-
sentation figured prominently in the arguments of 3LO’s
directorate. Not surprisingly, this first confrontation be-
tween the Prime Minister and the A Class interests ended
in deadlock.

Following their uncompromising rejection of the
Government’s plan to amputate a sizeable slice of their
licence revenue, the directors of 3LO promptly applied
for separate A Class licences in South Australia, Western
Australia and Tasmania. Listeners in the latter State
wired congratulations to 3LO and “hoped the desired
licence would be granted for Hobart™.

Reacting defiantly, the management of 5CL, which had
not paid a dividend since its inception, then made a for-
mal application to open high-power stations, operating
on a minimum of 10kW, in New South Wales, Victoria,
Western Australia and Tasmania. Just how Central
Broadcasters Ltd proposed to finance such a costly
development was not explained.

Although this spate of nervous activity in the A Class
sphere took on the atmosphere of a Mad Hatter’s tea
party, it also had its impact on some B Class licensees,
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particularly in those States where only one A Class sta-
tion existed. They considered applying for the right to be
regarded as A Class stations, thus sharing in the disburse-
ment of licence revenue.

Another dimension was added to the growing influence
of B Class stations by the action of 2GB, in effecting a
rapid accumulation of popular talent. In the closing
months of 1927 the English-born Shakespearian actor
Heath Burdock, who in later years was to become a
mainstay of the Australian Broadcasting Commission,
made his first appearance at the 2GB microphone and
was soon followed by George Saunders, who quitted the
unhappy atmosphere of 2BL to accept an executive posi-
tion with the Theosophists.

Discussing the troubled situation at 2BL, a gossip
columnist wrote... “changes in staff have become so fre-
quent that even the office boy casts longing eyes on the
managerial chair”. ‘Uncle’ George Saunders seemingly
took his army of devotees across to 2GB where, by team-
ing up with ‘Bimbo’ (Arthur Hahn), he quickly captured
a substantial audience. It was reported that his personal
appeal was ‘so great that he received 615 Christmas
cards’ that year: ‘2GB is out to develop on popular lines,
particularly humorous and commercial... it considers
there is a wide field for advertising on the air’.

While George Saunders was counting his Christmas
cards and 3LO and SCL were building their castles — or
stations — in the air, the management of 2GB announced
its own development plans: to establish in every State of
Australia a chain of Theosophical broadcasting stations,
to be known as 3GB, 4GB, and so on. They had ‘already
made a start by buying out the station at Toowoomba
(4GR) and planned to build another station in Sydney’.

George Saunders was undoubtedly the stimulus for this
buoyant optimism among Sydney’s Theosphists: accord-
ing to one joumnalist, ‘their station had definitely become
an encumbrance and they instituted a half-dollar collec-
tion campaign, urging the faithful to cut out ice creams
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Chapter 8

NATIONALISATION

A Class station managements did not have to wait long before learning what the
Government had in mind. On the evening of Wednesday 25th july 1928, the Prime
Minister informed the House of Representatives of the decision which changed the en-
tire climate of Australian radio. The Government would ‘take over the plant,
equipment and mechanical means of broadcasting in all A Class stations and relay
stations’ and would lease private entertainment contractors the right to provide

programmes to those stations.

To implement the plan, the Government appointed a
Broadcasting Advisory Commitiee. Its members were
H.P. Brown, Director of Postal Services (chairman); J.H.
Hammond KC, chairman of the 1927 Royal Commis-
sion; Professor J.P.B. Madsen, Professor of Electrical En-
gineering in the University of Sydney; R.B. Orchard, a
former MHR and wartime Director of Recriting; and
WH. Swanton, former business adviser to the
Postmaster-General.

It would seem that the Government was driven to
assume control of ‘the mechanical means of
broadcasting’ by the success of its own advocacy for co-
operation between affluent and impoverished A Class
stations. Faced with the imminent possibility of nation-
wide amalgamations, the Federal Ministry apparently
feared that the warmth of its enthusiasm for co-ordina-
tion was in danger of hatching a huge private monopoly
— and decided to break the eggs before an uncon-
trollable monster emerged.

Yet, in some respects, the contemplated change was not
so drastic as it seemed. The licensees of some A Class
stations did not own their technical equipment, but mere-
ly leased it from AWA.

Because the B Class stations received no share of the
licence revenue, they were unaffected by the
Government’s plans. The Federal Ministry considered
that ‘equal opportunities should be afforded to everyone
desiring to broadcast... whether that might be done by
increasing the number of B Class licences, by the
provision of stations operated and controlled by the
Government to which the public might have access, or by
a combination of the two methods, depended on practical
and technical considerations’.

Twelve B Class stations had already been licensed, and
the Postmaster-General had 50 other applications from
prospective commercial broadcasters. Gibson believed
“that it would be impossible to allot more than twenty
wavelengths without creating interference and the ques-
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tion would be to whom to allot these available licences
without incurring the danger of a monopoly”. Neverthe-
less his Department immediately received a further 10
applications and passed them to the Advisory Committee
for consideration.

In point of fact no new commercial stations came on
the air until 1930, and by that time two of the pioneers —
2BE and 2MK — had ceased operation.

The Government’s plan for national radio was received
with general satisfaction, if we except those companies
which had been pressed into hurried amalgamations,
only to find themselves nationalised soon afterwards.
The extent of their bittemness at this cavalier treatment
did not become generally known for some time.

There was a widespread belief that established theatri-
cal organisations, such as Williamson’s, Taits’ and
Fuller’s, would probably win the programme contract,
and even though Sir Benjamin Fuller had applied to in-
augurate his own chain of A Class stations, he made no
secret of his firm's desire to compete with Williamson’s
and Taits’ in the programme field.

Among the commercial operators there was
widespread relief that B Class stations would not be un-
duly limited... “it was contended by the controllers of
such stations and by firms which desire to erect similar
stations that if they are given reasonable facilities as well
as freedom from official restrictions they will, from the
revenue derived from advertising and publicity, be able
to supply entertainment equal, if not superior, to the
programmes provided by A Class stations”.

By December 1928 the Advisory Committee headed by
Harry Brown had prepared a detailed scheme for the es-
tablishment of a national broadcasting service to super-
sede the privately operated A Class stations. The
blueprint provided for the PMG’s Department to under-
take the provision and maintenance of technical services
of the stations, studios and relay circuits whilst the
programme services would be let by tender to private
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May 1929, tenders were invited for the provision of na-
tional programmes along specified lines for a stated
contractual term.

Again the projected relay stations were concealed in a
cloud of vague verbiage... ‘it is impracticable to -give
precise information, but the tentative construction
programme contemplates the provision of about sixteen
subsidiary stations which may be brought into service
during the currency of this contract’. In fact, only four
were established.

Of eight programme tenders received, the combined
submission of Union Theatres Ltd, Fullers Theatres Ltd
and J. Albert & Son was accepted and the successful
tenderers formed the Australian

Broadcasting Co Ltd, contracting with the Government
to provide programme services to the national stations
for a period of approximately three years — ending in all
States on 30 June 1932. Stuart F. Doyle became chairman
of directors of the programme organisation, with Sir Ben-
jamin Fuller as vice-chairman.

From the inception of this arrangement there seems to
have been a tacit understanding that the Australian
Broadcasting Company was merely acting as caretaker of
national broadcasting, to allow the Government time t0
create a local equivalent of the British Broadcasting Cor-
poration. Basically the Australian Broadcasting Com-
pany had contracted with the Government to make
agreeable sounds for the PMG’s Department’s
microphones, to disseminate through the Department’s
Oown stations.

Stuart Doyle admitted that the first year of national
programming was an extremely difficult period: “We
had to face very definite hostility to the new method of
centralised control of broadcasting, the natural distur-
bance by our taking possession of the stations and, above
all, the severe financial depression. Sceptics forecast
constant friction under the system of dual control, but
these critics were confounded.”

This, however, was a simplistic apologium for the ac-
tual state of affairs. Professional broadcasters of that time
still remember their countless frustrations, particularly in
the area of technical liaison. Often, after spending hours
in rehearsing some complicated presentation, its effec-
tiveness would be ruined by the key rehearsal technician
being rostered ‘off” for the scheduled broadcast.

Among the unsuccessful programme tenderers was
W.H. Paling & Co, a firm which had a valid claim to
pioneering the electronic medium, having initiated
regular broadcasts from its Sydney concert hall in 1923.
Paling’s disappointment at failing to secure a share of the
programming contract was to have important consequen-
ces for commercial radio in the years ahead.

Public acceptance of national broadcasting was soon
reflected in licence figures. Between July 1929 and July
1930, listeners’ licences increased from 302,539 to
322,403. New South Wales showed a marked improve-
ment and Vicioria’s ratio of 8.08 licences per hundred
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continued to be the envy of all States — even though
some 65% of Victorian listeners were calculated to be
crystal set owners.

In Western Australia, where radio listening had suf-
fered severely from 6WF’s difficulties, licences rose
by 60% during the first year of the Australian Broadcast-
ing Company’s stewardship. Tasmanian licences in-
creased 24% during the same period. The new team of
national programmers were understandably proud of
such progess in the year of the Great Depression, al-
though the trade press remained critical of the radio fare
served up in less populous States... “Tasmania seems to
be a survival of the dark ages of gramophone records and
the West Australian transmission has been the subject of
the most urgent complaints and recommendations to the
Postal Department’.

As the Australian Broadcasting Company set about the
mammoth task of providing programmes on a national
basis, new concepts of entertainment asserted themsel-
ves. Professor Bemard Heinze, the company’s Director-
General of Music, believed that broadcasting was the
final step in the democratisation of music: “It has to be
recognised that the growth of discrimination among the
listening masses has already tended to the discourage-
ment of poor quality and to encourage better, healthier
music. When great masters like Kreisler and Backhaus
visit us, do they worry themselves with peevish question-
ings as to the likes and dislikes of the public? Not at all.
They pay us the tribute of an unconcerned presentation of
the best they have to give.”

During the Australian Broadcasting Company’s ad-
ministration the radio play grew in stature, from an ir-
regular and experimental feature to an extremely popular
programme segment enjoying a full proportion of air
time in relation to music.

It is even more significant that the popularity of
radio plays and public fascination with the first talk-
ing pictures progressed in step, to the mutual advantage
of both media.

The first producer to explore the unusual potentialities
of radio drama in Australia was 2FC’s Laurence Halbert.
His productions were a far cry from Australia’s first radio
play, ‘The Barbarous Barber’, broadcast by 3LO on 21st
March 1925 and produced by Stanley Brookes (‘the
noted Dickensian’) with instrumental music played live
by the five-piece Buckley & Nunn Studio Orchestra.

Of course, radio technology was resposible for foster-
ing sound films which, in tum, provided radio with an
important programming tool — transcribed recordings.
Improved loudspeakers for auditoriums, together with
better pickups for disc reproduction, were applied to mo-
tion pictures and resulted in the rapid conversion from
silent to sound movies. This adaptation began overseas in
1926, and the first commercially successful ‘talkies’
made use of 16-inch lateral cut disc recordings, which
were played at 33rpm and synchronised with the film.
The specifications of these oversized discs became stand-
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ard in the radio industry, and led to a new era of
transcribed programmes.

Radio audiences of that period were becoming increas-
ingly conscious of sound quality. The first all-electric
receivers were making their appearance, often housed in
omamental cabinets which made them the most impres-
sive piece of fumiture in the average home and cer-
tainly the focal point of the family circle. The superior
education and rounded tones of the invisible announcer
tended to endow him with an authority that politicians
probably envied.

Another byproduct of that era was the intrusion of
theatre music into radio. For years, the larger
metropolitan cinemas had employed their own show
bands to entertain patrons of silent films and these bands
had long been favourites on radio; many stations main-
tained permanent landlines to pick up the nightly
‘overture’ from a local cinema.

With the advent of sound films, the more affluent
cinemas began installing costly Wurlitzer organs and im-
porting experienced organists from America. Their play-
ing soon became a popular ingredient of radio
programmes in capital cities.

Nevertheless, most Australian were still relatively un-
sophisticated in their listening habits. H.P. Brown went
on record as saying... “It is amazing that listeners will
turn up their sets and almost shout to carry on a conver-
sation simultaneously. Is it any wonder that at the end of
an evening of such ‘entertainment’ they feel it has not
been altogether agreeable?”

In furtherance of its unwritten charter to educate lis-
teners, the Australian Broadcasting Company issued a
solemn pronouncement which has an oddly naive
ring for modern broadcasters, who place such em-
phasis on audience surveys: ‘No one, however leisured
his or her life, ought to listen all the time. There
would be something excessive and intemperate about
such a person. Listening to wireless transmissions may
become... a bad habit.’

Fortunately for Australia, electronics research was only
marginally affected by the stop-and-go permutations of
official wireless policy. The spectacular success of Beam
Wireless quickly welded the nation into the invisible
chain girdling the globe, and it was inevitable that inter-
national duplex telephony would be the next refinement.
Thanks to ceaseless experimentation, this became a
reality in 1928.

On 31st October,. a select group of notables and
pressmen gathered at AWA’s Sydney headquarters to ex-
change greetings with confreres in other countries —
merely by speaking into a domestic telephone instru-
ment. After W.G. Conley of The Sydney Morning Herald

had chatted to Java, the United States Consul, E.M. Law-
ton, spoke at length to several gentlemen at WGY,
Schenectady, and Australian journalists then talked to
their opposite numbers in America.

These tests continued over a period of weeks and en-
joyed worldwide publicity. And although male voices
dominated the tests, it should be mentioned that Mrs Al-
bert Deane, the American wife of an Australian-born film
executive, had the distinction of being the first woman in
the United States to converse with Australia by
radiotelephone.

Successful contact was established with Amsterdam
and Berlin in December, and by the following September
international radiotelephony was sufficiently advanced
for the Prime Minister of Australia, S.M. Bruce, to con-
duct a lengthy conversation from AWA’s Sydney office
with Lord Passfield, Secretary of State for Dominion Af-
fairs, at his home near London.

The regular radiotelephone service between Australia
and England was inaugurated on 30th April 1930, when
the Prime Ministers of Great Britain and the Common-
wealth, Ramsay MacDonald and James Scullin, ‘...con-
versed together for some fifteen minutes with the greatest
ease and clarity over twelve thousand miles of the ether,
Mr Macdonald sitting in his office in Downing Street,
and Mr Scullin at Canberra.

This historic conversation was followed immediately
afterwards by another between the editors of the oldest
existing daily papers of England and Australia respec-
tively, The Morning Post and The Sydney Morning
Herald’. At last Australia had a direct speech link with
the heart of the British Empire.

Of course, there were countless frustrations in the
working lives of professional radio people of that period.
The transition from acoustic to electric recording brought
an enormous increase in frequency response, causing
radio stations to invest substantial capital in new audio
equipment. But many listeners with outmoded receivers
could not enjoy the improved sound, or even notice it.

Just the same, the infinite wonders of wireless seldom
failed to stimulate public imagination when properly
demonstrated, and the very mention of Marconi’s name
invariably lent a magical aura to any occasion. The great
inventor had never found time to visit Australia, but on
26th March 1930 he opened Australia’s most elaborate
radio and electrical exhibition at the Sydney Town Hall
by turning on 3000 coloured lights from his yacht Elettra
in Genoa harbour.

Many witnesses of that remotely controlled
phenomemon became intensely emotional, sensing the
presence of an invisible hand — a rapport which Italy’s
‘Leonardo of Electronics’ possessed in great measure.

ke sk e kot ok sk e e ok ke e ek s e sk sk ok sk eskeoke ok kel ke kol ok ok skok sk ok

Dawn of RADIO BROADCASTING 63

www.americanradiohistorv.com


www.americanradiohistory.com

Chapter 9

THE COMMERCIAL
REVOLUTION

1930 was to prove a watershed year for the struggling commercial stations, although no
pundit would have dared to make such a bold prediction a year previously — having
regard to the immense amounts of money and developmental energy earmarked
for national programmes, re-equipment of national stations and provision of the first
regional relay outlets at Newcastle (2NC), Rockhampton (4RK), Corowa (2CO) and

Crystal Brook (5CK).

When the Government approved a fresh crop of com-
mercial licences one columnist wrote... ‘with the national
service being extended and improved very slowiy, we
must look to the B Class stations for a move. For some
time there has been a fear that the Government was not
sympathetic towards those stations, and that there would
be some radical alterations in the policy governing their
licences. Those fears, if not altogether wiped out, have
lessened considerably’.

On 6th January 1930, 2XN Lismore commenced ser-
vice, the first new commercial licensee in almost three
years. Its proprietor, George W. Exton, was an ex-
perienced experimenter who claimed to have built his
first spark set in 1896. A foundation member of the Wire-
less Institute, Exton had operated VK2CZ from Moles-
worth Street, Lismore, until he was granted a B Class
licence for a hybrid collection of gear feeding 50 watts
into 2XN’s 210-foot mast.

Before the year was out, a further twelve B Class sta-
tions were supplying intermittent programmes to various
far-flung communities throughout Australia. These are
listed in Table 1, together with their commencement date
and licensee.

Many of these stations were established by enterprising
radio dealers as adjuncts to their businesses, so it is hard-
ly surprising that their capital resources and programme
philosophies were often as different as the areas they
served. 2MYV, for instance, had a brief life of about nine
months and was managed by W. Yound, a radio trader of
Exeter, on behalf of a local group. 2AY was the dream
child of Charles Rice, proprietor of the Mid-State Radio
Company of Dean Street, Albury.

In Tasmania, where broadcasting had made such a fal-
tering start, Findlays Pty Ltd and Wills & Co Pty Ltd
decided to investigate the possibilities of commercial
radio. From the outset 7HO initiated a novelty by open-
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ing from 8am to 9am, thus scooping its national com-
petitor, 7ZL. Both firms had an interest in 7L A, Launces-
ion, where there was no local competition. The station,
fumished with the latest AWA equipment, promised lis-
teners ‘comprehensive and high-grade programmes’.

The Australian Broadcasting Company did not take
over 4QG’s programming until 31st January 1930, at a
period when Queensland’s original enchantment with
radio had declined sharply. One man who considered
that the northern State deserved a better deal was
Brisbane’s English-born electrical trader, John Beals
Chandler, who had started a radio department in
November 1924. Acquiring a commercial licence,
Chandler contracted with AWA for a temporary plant
pending delivery of a modern transmitter and 4BC
opened with a fanfare — literally — of silver trumpets
on 16th August 1930. The newcomer was deluged with
congratulatory messages, from northern New South
Wales to Cairns and as far afield as Charleville and
Winton.

Quietly and unobtrusively, the seeds of a commercial
radio revolution were being sown during the opening
months of 1930; and before the national broad-
casters, or anyone else, were fully aware of their ger-
mination, a record harvest had been reaped. The
architects of this revolution were the Sydney music firm,
W.H. Paling & Co and their recently re-employed execu-
tive, Oswald Anderson.

The story really began in 1928 when the founder of
2UW, Otto Sandel, disposed of his station to Radio
Broadcasting Ltd, a company dominated by Paling & Co,
Farmer & Co and J.C. Williamson. The licence of 2UW
was transferred to the new owners on 12th April 1928.

Oswald Anderson, who back in 1923 had organised
Paling’s experimental radio concerts and went on to be-
come general manager of 2FC, was by then controlling
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the destinies of the 2FC-2BL combination for the New
South Wales Broadcasting Company. He retained a
similar position when the Australian Broadcasting
Company took over national programming. Then, early
in 1930, it was announced that Anderson had resigned
to rejoin his original employers, Paling & Co, to or-
ganise and manage 2UW.

Paling’s lost no time in acquiring outright con-
trol of the station by purchasing the share equity of
Williamsons and Farmers. With one of Australia’s
most experienced broadcasters occupying the
managerial chair, it seemed evident that the new
owners of 2UW might be planning some sort of coup
and a trade paper remarked sapiently ‘it is believed
that Palings are now going out after the Australian
Broadcasting Company, who defeated them for the
supply of national broadcasting programmes last year’.

Few men were betier informed about the plans and
budgeting of the national programme contractors than
Oswald Anderson. Australia was wallowing in the mire
of economic depression, with a growing army of un-
employed on the dole, but Anderson reasoned shrewd-
ly that radio could play an important role in diverting
people from their personal problems. The popular

community singing concerts in Sydney and Melbourne
were undeniable evidence of this.

At that very time the Australian cricketers, captained
by Woodfull, had just arrived in England, hoping to
retricve the Ashes, and countless sports-loving
Australians were pinning their hopes of victory on the
prowess of their young batting star, Don Bradman. With
the First Test scheduled to begin at Trent Bridge on 13th
June, Anderson saw his chance to scoop the budget-
bound national stations.

Arranging with AWA for a ball-by-ball Beam Wire-
less message service direct from Trent Bridge,
Anderson engaged the doyen of Australian cricket, M.A.
Noble, to supply an expert commentary from the 2UW
studio. The station remained on the air until stumps were
drawn at 3.30am Australian time, and managed to offset
some of the cost of this historic sporting coverage by
selling advertising,

The idea took wings, and the large audience was
ecstatic in its praise of this exclusive service from a B
Class station. After the Second Test at Lords, where
Bradman rattled up 254 to help defeat England by
seven wickets, Anderson suddenly found that spon-
sors were eager to participate and that other commercial

Ernest (later Sir Ernest) Fisk testing some of AWA’s current recelver modeis at his Wahroonga home, in the mid 1930’s.
(Courtesy AWA).
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stations were vying to share the cricket coverage by
landline hookup.

These broadcasts reached fever pitch in July 1930,
during the Third Test, when Bradman scored a staggering
334 at Leeds. A radio journal editorialised:

The present series of Test Match broadcasts arranged
by 2UW has put the sponsored programme on the
Australian map. It is the first time that large manufactur-
ing concerns have been interested in a series of broad-
casts to the tune of £3000, the first time an exclusive
feature of topical importance has been chained up to
radio advertising and the first time a feature has been
sold in several States to other broadcasting stations. Up
to the present large-scale manufacturers and large busi-
ness have rather pooh-poohed the idea of broadcast ad-
vertising. Now, however, it seems that big business is
beginning to sit up and take notice.

By the end of July, Oswald Anderson had laid the foun-
dation for Australia’s first network of B Class stations —
2UW, 4BC, 3DB and 5AD. Within a matter of weeks
other stations were added — 4GR, 2HD, 2AY, 3TR, 3BA
— and Musgrove’s station 6ML, Perth, was hoping to
‘participate by cable service'.

Thus the Federal Radio Network came into being. It
was calculated that ‘from 250,000 to 300,000 of the ac-
tual licensed listeners of Australia may be served by the
entire chain.

The B Class stations have assembled this vast audience
to further the use of sponsored advertising programmes.
With the phenomenal success of the Test Match broad-
casts, Australian advertisers are beginning to wake up to
the possibilities of radio as an advertising medium: while
the trunk-line hookups of the B Class stations can com-
mand these large audiences which will make large-scale
radio advertising worthwhile’.

‘Recently 2UW relayed an entire gramophone perfor-
mance of Aida from 3DB, Melbourne. Walter Lindrum
spoke through 3DB and 2UW at the same time. Last
Friday night 2UW relayed the opening of the Fox
Movietone Club at 4BC, the new Brisbane station. On
Saturday night 3DB and 4BC relayed Stott and Hoare’s
typewriter championship from the 2UW studio; while
4BC has relayed 2UW'’s description of the Fifth Test for
seven hours every night of play. Finally, the AWA
shortwave station, VK2ME, took 2UW’s Test description
and relayed it all over the world, complete with
advertisements’.

The economics of Australia’s first commercial
radio network provide interesting comparisons with
modem standards:

...to cover the Sydney, Melbourne, Adelaide and Bris-
bane circuit the advertiser pays £52, which entitles him
to an ordinary gramophone programme with name at-
tached, broadcast simultaneously in four States. Half an
hour’s programme costs £29. These charges cover sta-
tion expenses, trunk-line relays, etc. Flesh and blood ar-
tists and novelties are extra. Seven big advertisers
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willing to contribute (a total of) £1400 a week towards
radio advertising could put on every night the best music,
the best entertainment, the best vaudeville, that Australia
can offer. Thus the question arises of where the A Class
stations will come in. The answer is that they won’t come
in — they can’t afford it. They couldn’t even afford the
Test Match descriptions.

Flexing their muscles and enjoying their new-found
strength, member stations of the Federal Radio Network
began referring to themselves as ‘the commercial
federation’. It was hardly surprising that when B Class
broadcasting representatives met in Sydney during
November of that year to form their own association,
they adopted the name Australian Federation of Broad-
casting Stations (now the Federation of Australian Com-
mercial Broadcasters).

Within the space of a few months the Australian public
had become acutely aware of commercial broadcasting.
The exciting cricket coverage and the enterprise of its
promoters persuaded prospective advertisers that this
hitherto neglected medium could carry their message to a
sizeable captive audience.

Throughout the nation newly-licensed commercial sta-
tions were making feverish preparations to get on the air
and existing stations were overhauling their equipment to
provide a better service.

AJ. Ryan of Canberra was testing the future 2CA
under the experimental call sign VK2LE ‘at various un-
scheduled times when 2BL is off the air’ and probably
wondering how effectively his unmodulated aerial power
of 50 watts would serve the new Federal Capital, which

TABLE 1:
NEW COMMERCIAL STATIONS IN 1930

Station Commenced  Licensee

6ML, Perth 19th March 1930 Musgroves Ltd

3BA, Ballarat 31stJuly 1930 Ballarat Broadcasters
Pty Ltd

5AD, Adelaide  2nd August 1930 Advertiser
Newspapers Ltd

7HO, Hobart 13th August 1930 Findlays Pty Ltd

4BC, Brisbane  16th August 1930 J.B. Chandler & Co

4BK, Brisbane =~ 29th September 1930 Brisbane Broad-
casting Co Ltd

3TR, Sale 29th September 1930  Gippsland Broad-
casting Service,
Trafalgar

3GL, Geelong 3rd December 1930  Geelong Broad-
casters Pty Ltd

3KZ, Melbourne 8th December1930  Industrial Printing
& Publishing Co

7LA, Launceston 13th December Wills & Co Pty Ltd

1930

2MV, Moss Vale 15th December 1930 Moss Vale Broad-
casting Service Ltd

2AY, Albury 17th December 1930  Charles Rice.
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In 1929, some English Fultograph equipment was brought to Australla for experiments In sending stlll pictures by radio.
This Is a Fultograph recelver, essentially an early predecessor of today’s fax machine. Note the picture appearing on the

recelving drum — none other than AWA'’s Ernest Fisk.

10 years previously had been called ‘a city of foundation
stones’ by the visiting Prince of Wales.

2HD Newcastle, threatened by the imminent opening
of the first national relay station, 2NC, was operating on
an irregular schedule and complaining to the Prime Mini-
ster that the Director of Postal Services had reduced its
wavelength without prior consultation. Marcus Oliver of
Gunnedah was also lamenting that the 200 metres
wavelength allotted to his prospective station, 2MO, was
*“quite useless because of receiver instability at distances
of 50 miles or more on this wavelength”.

Commercial station managements of that era were so
intent on outdoing the national service and winning
public favour that they had not yet generated a highly
competitive spirit among themselves. Their main
programme effort was concentrated on evening sessions,
so metropolitan audiences were rather indifferently
served at other times.

By October 1930, for instance, 2UE was the only
commercial station in Australia on the air regularly
before 8am and most stations, both national and
commercial, closed down between sessions. Weekend
programmes were usually minimal or non-existent. 2KY
opened for four hours on Saturday evening, but remained
closed on Sundays.

Indeed, the paucity of B Class programmes on the
Sabbath was to have important consequences.
Sydney’s churchmen, both Protestant and Catholic,
were keenly interested in securing commercial licences
to serve their own denominations and as early as May
1930 it became known that Postmaster-General Joseph
Lyons had informed a deputation for the Council of
Churches that their application was unlikely to be
refused... “it was only awaiting settlement of the main
question of policy”’.

Three metropolitan commercial stations, 3UZ, 3DB
and 2UE, toyed briefly, if optimistically, with the techni-
cal novelty of transmitting still pictures by radio, but
their enthusiasm tended to outstrip the state of the art and
public demand.

A Melboumne firm, Television & Radio Laboratories
Pty Ltd, fostered the idea of Radiovision, which
reproduced simple geometric figures on a special
receiver. The experimental transmissions over the two
Melbourne stations were soon abandoned.

2UE’s interest revolved about the Fultograph system,
canvassed ardently by the manufacturer’s representative,
who admitted that “such transmissions will be of no
value until the Fultograph receivers are distributed”’. And
all this in a time of worldwide depression!
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Chapter 10

EQUILIBRIUM
ATTAINED

There is evidence to suggest that commercial radio was determined to create its own
success story, as a suit of defensive armour. Some of its most influential executives had
been victims of the strange convolutions of official policies which bedevilled Australian
broadcasting in 1928, and the cataclysmic events of that period made them very ap-

prehensive about their own future.

The Australian public read the first expose of the bum-
bling transition from private ownership to national
broadcasting when the Public Accounts Commitiee
of the Commonwealth Government investigated a large
compensation claim by the private companies which
pioneered Australian broadcasting and, having been
steered into hasty amalgamations by an implicit
promise of licence renewals, were themselves taken over
by the Government.

The former owners of Australia’s most successful sta-
tion, 3LO, pulled no punches. Their testimony to the
Public Accounts Committee was bitterly outspoken.
They claimed to have been coaxed into a costly amal-
gamation with 3AR for their own survival.

Then, they complained, the merger company,
Dominion Broadcasting Pty Ltd, was practically com-
pelled to buy the ailing 7ZL, to acquire a controlling
interest in SCL and an option over 6WF. But then,
“after all this had taken place the Government sud-
denly changed its policy and decided to nationalise
broadcasting™.

The Prime Minister had allegedly shrugged off their
protests by saying... “I’'m sorry, gentlemen, the Govern-
ment has changed its policy. Governments are unsatisfac-
tory things to deal with — they have no business morals.
Would to God they had™.

This compensation suit dragged on for two years, and
the final settlement was merely a token payment in com-
parison with the original claim. But by that time some of
the most affected parties were actively engaged with
comumercial radio.

The Melbourne Herald, summarily deprived of its in-
terest in 3LO by the Government’s nationalisation
measures, acquired 3DB in June 1929. The firms which
had given 3LO its valuable links with show business had
re-entered broadcasting through another door: Viola Tait
tells us in her memoirs... “when 3LO was taken over by
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the Government, Sir Harry Brown suggested to George
Sutherland of Allan’s that Allan’s, J.C. Williamson Ltd
and The Age newspaper should start a B Class
broadcasting station. This led to them becoming equal
partners when they formed 3AW (the ‘A’ for Allan’s and
The Age, and the ‘W’ for Williamson’s) in 1932, with a
capital of £5000”.

During December 1930, Australia’s voice and charac-
teristic accent began filtering into other lands as the first
regular schedule of shortwave transmissions wafted out
to the world on 31.5 metres from AWA’s experimental
station, VK3ME, at Braybrook. Immediately a flood of
appreciative letters began pouring in from overseas. For
eighteen hours each week, VK3ME told Australia’s story
to the world by means of news, talks and music. The
announcer was C.T. (Tom) Sproule.

Its powerful sister station at Pennant Hills,
VK2ME, had been a ‘maid of all word’ since inaugurat-
ing the Empire broadcasts of 1927. From time to time
some of its more spectacular achievements received
press mention and created an aura of wonderment in the
public mind.

One of those occasions — on 10th January 1930 —
was notable for being directed to a very small, cold
audience: the members of Commander Byrd’s expedition
in Antarctica. In that incongruous setting the polar ex-
plorers listened to VK2ME bringing them the singing
and talking portions of Maurice Chevalier’s latest film,
The Love Parade, from Sydney’s Prince Edward Theatre.

Seven months after VK3ME commenced its regular
overseas broadcasts from Melbourne, the 20kW giant at
Pennant Hills began a complementary schedule on 31.28
metres. Each transmission opened and closed with a
kookaburra’s laugh, a tradition which Radio Australia
continues to this day.

Foreign listeners were somewhat incredulous that any
bird could produce such a cacophony, but the sound was
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So the Australian Government, looking nostalgically to
London as the core of all things British, hoped that the
future Australian Broadcasting Commission would draw
liberally on the cultural riches emanating from Daventry.

In a strangely naive passage of his speech, Fenton
said... “It is anticipated that under the Empire broadcast-
ing system it will be possible for naked blacks to listen-in
in the jungle to the world’s best operas. We may also
reach the period when brown-skinned Indians will be
able to dance to one of England’s best orchestras”.

The original draft of the Australian Broadcasting Com-
mission Bill permitted the new national radio authority to
broadcast sponsored programmes... ““‘a wise provision”,
as one speaker commented during the debate: ‘“Easy
money is at present being made by some of the B Class
stations in the capital cities from the broadcasting of
sponsored programmes. It is not right that the B Class
stations... should be able to take the cream of the funds
available for advertisement purposes’’.

Billy Hughes rebutted this argument and expressed
concern about political control of Australian broadcast-
ing. Frederick Stewart, the financial mentor of 2CH, saw
“the possibility of this measure being used as a stepping
stone to the assumption of direct control of B Class
stations”, adding that “advertising should be left to B
Class stations, as that is their only field of revenue”’.

Predictably, the reference to sponsored programmes
was deleted from the Bill before it received Royal Assent
on 17th May 1932.

The Second Reading debate reflected widespread
dissatisfaction with the current system of musical
copyright fees, and this problem was to come under

the clinical scrutiny of a Royal Commission during the
following year.

The Member for Kalgoorlie, Albert Green, was also
critical of the possible domination of one medium by
another... “certain newspaper combines are endeavour-
ing to obtain a monopoly of B Class stations and I sound
the note of warning that sooner or later some
government will have to tackle the difficult, but very
necessary, task of dealing with the problem of
metropolitan B Class stations”.

Another contentious issue in the Australian Broad-
casting Commission Bill concerned the annual salaries
proposed for the five commissioners. The sums of
£500 for the chairman, £400 for the vice-chairman
and £300 for each other commissioner, were con-
sidered so paltry that only mediocrities would accept
them. But this fear proved groundless and an eminent-
ly successful businessman, Mr (later Sir) Charles
Lloyd Jones, became the foundation chairman of the
ABC, which assumed control of national broadcasting
on 1st July 1932.

The formative years were over. The courageous efforts
of the pioneers had created something worthwhile; the
passions, prejudices and ineptitudes of the past had cul-
minated in a unique system which incorporated the best
aspects of radio in Europe and America.

Australian broadcasting had taken nine years to at-
tain equilibrium and, as the pioneers looked back on that
tempestuous period, most of them were ready to con-
cede that all their tribulations had not been in vain. Yet
few of them could ever have envisaged the exciting years
that lay ahead. %

The End
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LIST OF BROADCASTING STATIONS

2¢0
711
3AR
5K
2FC
6WF
5CL
4Q6
3L0
2BL
6PR
7H0
4WK
4RK
k114
5RM
268
5DN
380
6BY
4AY
4GR
3HA
2UE
5Pl
2CA
4MmB
2KY
3SH
6AM
71A
2HD
2w
6ML
4BC
3yYB

72

536 metres, 560kc, 7500 watts. National Broadcasting
Service (relaying 3LO and 3AR), Corowa NSW.

517 metres, 580kc, 1000 watts. National Broadcasting
Service. Studio, Elizabeth Street, Hobart Tas.

492 metres, 610kc, 4500 watts. National Broadcasting
Service. Studio, 120a Russell Street, Melbourne Vic.

472 metres, 635kc, 7500 watts. National Broadcasting
Service (relaying 5CL), Crystal Brook SA.

451 metres, 665kc, 3500 watts. National Broadcasting
Service. Studio, 96-8 Market Street, Sydney NSW.

435 metres, 690kc, 3500 watts. National Broadcasting
Service. Studio, Hay Street, Perth WA.

411 metres, 730kc, 2000 watts. National Broadcasting
Service. Studio, Hindmarsh Square, Adelaide SA.

395 metres, 760kc, 2500 watts. National Broadcasting
Service. Studio, State Ins Bldgs, Brisbane Qid.

375 metres, 800ke, 3500 watts. National Broadcasting
Service. Studio 120a Russell Street, Melboume Vic.

351 metres, 855kc, 3000 watts. National Broadcasting
Service. Studio, 96-8 Market Street, Sydney NSW.

341 metres, 880kc, 500 watts. Nicholson's Ltd, 86-90
Barrack Street, Perth WA.

337 metres, 890kc, 50 walts. Commercia! Broadcasters
Ptyltd, 82 Elizabeth Street, Hobart Tas.

333 metres, 900kc., 50 watls. Warwick Broacasting Co.
Pty Lid, Albion Street, Warwick Qid.

330 metres, 910kc, 2000 watts. National Broadcasting
Service (relaying 4QG), Rockhampton Qlid.

323 metres, 930kc, 600 watts. Nilsen's Broadcasting
Service Pty Ltd, 45 Bourke St, Melbourne Vic.

319 metres, 940kc, 1000 watts. River Murray
Broadcasters Lid. Studio, Renmark SA.

316 metres, 950kc, 1000 watls. Theosophical
Broadcasting Station Ltd, 29 Bligh Street, Sydney NSW.
313 metres, 960kc, 300 watts. Hume Broadcasters Lid,
29 Rundle Street, Adelaide SA.

309 metres, 970kc, 200 watts, Amalgamated Wireless
(Assia) Lid, Allen's Walk, Bendigo Vic.

306 metres, 980kc, 50 watts. Bunbury Broadcasters
Ltd, Bedford Hall, Bunbury WA.

306 metres, 980kc, 50 watts. Ayr Broadcasters
Pty Ltd, Ardmillan Road, Ayr Qid.

300 metres, 1000kc, 50 watls. Gold Radio Service Lid.
Ruthven Street, Toowoomba Qid.

297 metres, 1010ke, 300 watts. Westem Province
Radio Pty Lid, 37 Gray Street, Hamillon Vic.

293 metres, 1025kc, 1000 watts. Radio 2UE Sydney
Ltd, 296 Pitt Street, Sydney NSW.

288 metres, 1040kc, 2000 waits. Midlands Broadcasting
Services Ltd, PO Box 392, Port Pirie SA.

286 metres, 1050kc, 500 watts. A.J. Ryan Broadcasters
Ltd, Symondstron, Canberra FCT.

283 metres, 1060kc, 50 watts. Maryborough Broad-
casting Co Lid. Studio, Kent Street, Maryborough Qid.
280 metres, 1070kc, 1000 watts. Trades & Labour
Council NSW. Studio, 424 George Street, Sydney NSW
278 metres, 1080ke, 50 watls. Swan Hill Broadcasting
Co, Campbell Street, Swan Hill Vic.

275 metres, 1090kc, 500 watts. Northam Broadcasters
Ltd. Studio, Northam WA,

273 metres, 1100kc, 300 watts. Findlay & Wills
Broadcasters Pty Ltd, 67 Brisbane Street, Launceston Tas.

270 metres, 1110kc, 500 watts. Airsales Broadcasting
Co, Box 123, Newcastle NSW.

267 metres, 1125kc, 750 watts. Commonwealth

Broadcasting Corporation Ltd, 49 Mark Street Sydney NSW.

264 metres, 1135kc, 500 watts. WA Broadcasters
Ltd, Lyric House, Murray Street, Perth WA.

262 metres, 1145kc, 1000 watts. J.B. Chandler & Co.
43 Adelaide Street, Brisbane Qid.

283 metres, 1060ke, 25 watts. Mobile Broadcasting
Service Pty Ltd, 430 Little Collins Street, Melbourne Vic.
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2W6
410
3DB
4MK
5KA
2CH
26F
6KG
2NC
3WR
25M
3R
3BA
5AD
2M0
4RO
2XN
3KZ
4PM
2BH
78U
3HS
4BH
2GN
36L
2K0
3awW
33Xy
2wl
4CA
5MU
vy
61X
2aY
2™
3AK

260 metres, 1155kc, 500 watts. Riverina Radio Broad-
casting Co Ltd, 16 Fitzmaurice Street, Wagga NSW.

256 metres, 1170kc, 200 watls. Amalgamated Wireless
(A/sia) Lid. Studio, Flinder Street, South Townsville Qid.
254 metres, 1180kc, 600 watts. 3DB Broadcasting

Station Pty Lid, 36 Flinder Street, Melbourne Vic.

252 metres, 1190kc, 100 watts. Mackay Broadcasting
Service, 64 Nelson Street, Mackay Qid.

250 metres, 1200kc, 300 watts. Sport Radio Broadcasting
Co Lid, Richard's Building, Currie Street, Adelaide SA.

248 metres, 1210kc, 1000 watts. NSW Council of
Churches Service. Studio, 77 York Street, Sydney NSW
246 melres, 1220kc, 50 watls. Grafton Broadcasting

Co Lid. Station, Turf Street, South Grafton NSW.

246 melres, 1220ke, 100 watts. Goldfields Broad-

caslers (1933) Lid, 86 Palace Chambers, Kalgoorlie, WA
241 metres, 1245kc, 2000 walls. National Broadcasting
Service, relaying 2FC and 2BL, Newcastle NSW.

238 metres, 1260ke, 500 waits, Goulburn Valley &

N.E. Broadcasters Pty Lid, High Street, Shepparton Vic.
236 metres, 1270kc, 1000 watts. Catholic Broadcasting
Co, Australia House, Wynyard Square, Sydney NSW.

234 metres, 1280kc, 250 watts. Gippsland Publicity

Pty Lid, 47 Charlotte Street, Brisbane Qld.

231 metres, 1300kc, 50 watls, Ballarat Broadcasters Pty
Ltd, Cnr Armstrong & Dana Streets, Ballarat Vic.

229 metres, 1310ke, 300 watts. Advertiser Newspapers
Ltd, Weymouth Street, PO Box 392, Adelaide SA.

227 metres, 1320ke, 50 watts, M.J. Oliver, Marquis

Street, Gunnedah NSW.

226 melres, 1330ke, 50 watts. Rockhampton Broadcasting
Co Pty Lid, Cnr East & William Streeis, Rockhampton Qld.
224 metres, 1340kc, 50 watts. G.W. Exton, 137 Moles-
worth Street, Lismore NSW.

222 metres, 1350kc, 600 watts. Industrial Printing &
Publicity Co, 64 Elizabeth Street, Melboume Vic,

221 metres, 1360kc, 100 watts. Amalgamated Wireless

( A/sia) Ltd. Studio, Musgrave Street, Port Moresby, Papua.
221 metres, 1360kc, 100 watts. Radio Silver City Ltd,

Cnr Cummins & Zebiana Streets, Broken Hill NSW.

221 metres, 1360ke, 50 watts. Findlays Pty Lid,

Bumie Tas.

219 metres, 1370ke, 50 watts. Wimmera Broadcasting

Co Pty Lid, 84 Wilson Street, Horsham Vic.

217.3 metres, 1380kc, 600 watts. Broadcasters (Aust.)
Lid, Parbury House, Eagle Street, Brisbane Qid

216 metres, 1390kc, 100 watts. Goulburn Broadmllng
Co Lid, Aubum Street, Goubum NSW.

214 melres, 1400ke, 50 watts. Geelong Broadcasting

Pty Lid, Moorabool Street, Geelong Vic.

212 metres, 1415k, 500 watts. Newcastle Broadcasting
Co Ltd, AMP Chambers, 57 Hunter Street, Newcastle NSW.
211 metres, 1425kc, 600 watts. The Vogue Broadcasting
Co Pty Ltd, 382 Latrobe Street, Melboume Vic.

211 metres, 1420kc. Station 3XY Pty Ltd, ¢/- 5 Bank Place,
Melbourne Vic.

209 metres, 1435kc, 50 watls, Wollongong Broadcasting
Co, 149 Crown Street, Wollongong NSW.

207 metres, 1450kc. Amalgamated Wireless (A/sia) Ltd,
Caims Qld.

207 metres, 1450kc, 100 watts. Mumay Bridge Broadcasting
Co Lid, Bridge Street, Mumay Bridge SA.

206 metres, 1460kc, 300 watts. Northern Tasmania Broad-
caslers Ply Lid. Studio, Reby Street, Ulverstone Tas.

204 metres, 1470ke, 500 watts. WA Newspapers Lid,

St Georges Terrace, Perth WA,

203 metres, 1480kc, 100 watts. Amalgamated Wireless
(Avsia) Lid. Studio, 610 Dean Street, Albury NSW.

201 metres, 1490kc, 50 watls. Tamworth Radio Development
Co, Peel Street, Tamworth NSW.

200 metres, 1500kc, 200 watts. Melboume Broadcasters
Pty Ltd, 116 Queen Street, Melboume Vic.
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The list of broadcasting stations and the map showing location of broadcasting stations in Australia were taken from the
‘Radjo Trade Annual of Australia’, 1935.
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ESTS under actual working conditions "way back of the beyond
usually bring up a radio’s weak spots . . . but Healing 1935
Radio passed a sensational overland test of 4,000 miles with

“Excellent” written on every page.

Its “golden voice” reverberated through bush-land, over desert
sands and on the mountain tops. The most difficult spots for
reception were visited, and far-away stations came in with a clarity
that local people had hitherto believed impossible.

Healing “Golden Voiced” Radio demonstrates a new standard of
Power, Ease of Tuning and Tone to country and suburban
Australia, and in consequence there are indications everywhere of
a record season ahead. Radio agents are positively enthusiastic.

The Healing is a radio of quality parts, made by a firm that puts performance
and tone above every other consideration. A Healing “Golden Voiced”
Radio agency repays you, not only by greater and more profitable sales, but
in dropping service costs to a minimum.

The dealer proposition for 1935 is better even than the generous proposition
of 1934! The advertising programme is wider and the display materials
are more attractive. Why not send TO-DAY for full particulars of the
Healing Sales Plan—there is no obligation.

Manufacturers and Distributors :

A. G. HEALING LTD.
Sydney, Melbourne and Adelaide

HEALING?/RA

THE BEST RADIO TO SELL —— BECAUSE IT IS STILL THE BEST TO BUY
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